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Special Invitation Films
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Yano Kazuyuki, the firse YIDEF Tokyo office director, passed away in 2024. Yano laid the foundations for
the festival alongside the late filmmaker Ogawa Shinsuke and other collaborators, and in his memory the
festival will screen Kidlac Tahimik’s Why Is Yellow Middle of Rainbow? (1994), which was completed
through repeated screenings at YIDEF '89-'93 and dedicated to Ogawa. Additionally, to celebrate the 90th

yvivs
N P 00 4R DS | /NI 1St
ZEIR - DEERE] \1973\ % Bt 5o AR (57 - 250 EBR
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anniversary of Ogawa’s birth, there will be a screening of Narita: Heta Village (1973), which also served as
the catalyst for Ogawa Productions move to Yamagata. The closing screening will be Voices of the Silenced
(2025), co-directed by Park Soo-nam and Park Maecui. This film weaves together the untold stories of
Korean victims of the atomic bomb, Korean former military personnel from the Battle of Okinawa, and
women forced into sexual slavery by the Japanese military, based on 16mm foorage filmed over
approximately forcy years, and was made in collaboration with the director’s daughter, a member of the
post-war generation.

* Exhibitions related to Yano Kazuyuki and Ogawa Shinsuke will be held at the Former Yoshiike Clinic.
DTN L(EIEENZEE94) LBHRZBE

Why Is Yellow Middle of Rainbow? Voices of the Silenced

* k-#EZy7 Kidlat Tahimik / 1994 /1756 min 8§88 (/52 - ZFL) FNFER (/87 - 21)

Z 2R 0MEPTE  Narita: Heta Village Park Soo-nam, Park Maeui / 2025 / 148 min

AN Ogawa Shinsuke / 1973 / 146 min 1Zh* and more
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XFE AN LI H5F 8 and Film Special Screening

YL L-/T 27T xX Madame soie Cévennes
{BEI— Sato Koichi BZ. 752 JAPAN, FRANCE / 2025 / 87 min

YIDFF3y b 7—2 @ EBR YIDFF Network Special Screening

EBRERFRE  Lineup to be announced

= T4tr2—Ql2-C
BOTA theater. Playground Cafe BOX
Venues: Yamagata Creative City Center Q1 2-C
BOTA theater, Playground Cafe BOX
W OB EREY LT 2 SFEMAT TR~ a v Xy il
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Announcing a wide variety of events hosted in official collaboration with
other organizations, to liven up the festival nights!
10[Fri] k& FREREDDEE [ (R
An Evening with a Young Projectionist [Q1]
1(Sat] k2025F X2 —bDFF2XYEY—RI—)L
DDDD Film School First showcase!! [Q1]
kTN KEEA Good-bye Yano-san [BOTA]
*FEZHF AP Student Mixer Night! [BOX]
12[Sun] #( 7— Mt )T BREBR—RRNE /74— AL BhSE—
Film Festival and "Artification”:
Festivity, Performativity and Creativity [Q1]
*EFaAVBY—LI—FF
Studying Documentary Records [BOTA]
13[Mon] kit IE—B3H 702 x5+
Revisiting Segawa Junichi [Q1]
k= PIR-AEDHA—DD 70 x5 b ERE X
Sanrizuka: Disappearing Landscapes
—The Heta Project Screening [BOX]

AX94X=% 5> ’@ 25 Komian Club
@ Information Desks ®§%ﬂi @ ominliis A gathering place for festival guests and fans. This

AT 372 72D 728 WIS AP,

7 AL HEFIERG AL & LRI i,

Your gateway to the festival at Yamagata Central Public
Hall (the AZ building) main entrance and Yamagata Station.

WiSF:=+=H%
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BEMI S 7 AN L 7 7Y DZEFROBs~, LG
MAE:108108[£]~138[A-#] 21:00~24:00

traditional Japanese restaurant will be the spot to
socialize during festival evenings. All-are welcome!
1 Dates and Times: October 10 (Fri)-13 (Mon)
21:00-24:00

1 Place: Sanjusangendo (Yamagata

¢ Nanokamachi Washington Hotel 2F)
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Historical Museum

BOTA theater

TIATAAERED

L] L] P
1 Hotel Stayin Nanokamachi
e " aion b’é‘ il Sayy N
@AE Yoragaa seur Mg | SR
Kaio Park

TR RARAE (7 24 HOF)@ o

[ vNELT Yamagata Central Public Hall (Az Bldg. 6F) || Nanukamachi

Kajo koen mae N

Ahbe
B hANR
/Beni-chan bus
7:20-18:47

s 7 FikTn A87
Yamagata Grand Hotel @ || Honcho

SEOT | ®H-SENERT Shanai Bank

SUTA747
NHK#i SFey2-Ql
NHK mae Yamagata Creative
City Center Q1
WiEHREME 8
Hall PruEsy WMIAESEHER
Chuo yubinkyoku mae || Former Yoshiike Clinic

(Central Post Office)
ORTFLTILT 7 =T L
Hotel Alpha-One Yamagata

i #5286 HLOM
8 oo -orum Yamagata 57 fLOD]
ok o ®eningiura
s 1 WA= S ||+ OBT R
s Vamagataio Tokamachi

[]
v
-
]
' Yamagata Citi

Senta hiru mae ‘sannomaru ato Hemnokuramae

w

WiSR
Yamagata Station

7#=7 LU TREE CEOBERIL, 74— T LEESOREREN
4BFRET200ME LY ET,

Festival-goers attending screenings at Forum Yamagata can use the cinema
parking lot for up to 4 hours for 200 yen.

1 Admission: 500 yen (includes one drink and
snacks)

W35RT:N-GATE 1F
WA 1B5RIS00F3, LI30% Z'& (<250 (A Y B5RIC
ETHEMLAhELEN)

WRRER: E%6HA~RPRET
EEFHICEREFHPFBETT FLAIBRLEbE S,
BFE:023-615-1930

0 Childcare availability: October 10 (Fri)-15 (Wed) 9:00-16:30
(Closed on Thursdays)

0 Place: N-GATE 1F

1 Cost: 500 yen for the first hour, 250 yen for each additional
half-hour (For details, please contact Ahbe directly.)

I Ages: 6 months to preschool (6 years)

I Advance registration and reservation are required.
Kosodate-Land Ahbe Phone: 023-615-1930

WHEHRRARE, ILETRARE, 74— 741K,
é QUITIEANYT 7Y = M LA TN E T BEEFIR,

FEFRZBFHHLOHFEMERVOH1LIRICOEE
LT, HB 1 E5%E5ERE 1,300 3 ClRELET,
Yamagata Central Public Hall, Yamagata Citizens' Hall, Forum
Yamagata and Q1 are equipped with handicapped-accessible
restrooms. Those accompanying audience members carrying a
certificate of physical or mental disability (shogaisha techo or
ryoiku techo) may purchase same day tickets at the discounted
advance ticket price of ¥1,300.

[FELY R GERBEERGTT 7Y T, 275
ETIHIDERICODNDAELTH, AR — 74>
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Yamako bus terminal

DHATTRABERF v ThIERS EFHERY,
IERECIEENEONET,

The NaviLens App helps visually-impaired users, who
can scan the codes without needing to know exactly
where they are, offering the same information as the
signage very accurately.

YAMAGATA International
Documentary Film Festival 2025 o.iober 9—16

I ERER X2 42— EEE 2025 105898 *]1— 168 K]

2%
IR RAREE (7 X-GHA) . \LWEHTREME. 72— A1,
PEFLIVIAT1TIT12>4—Q1. [FEBER @5

Venues: Yamagata Central Public Hall (AZ Nanoka-mach?, Yamagata Cttizens’ Hll,
Forum Yamagata, Yamagata Creative City Center Q1 Former Yoshike Clinic and more
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International Competition
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TIT :,Fl&ﬁ/& New Asian Currents R LRSS AR S (RER )
HRBHES Special Invitation Films #5lEN £.1=7522
BAZOS5A Perspectives Japan 1 MRRRRABREX fleh s (TFAD

Presented by YAMAGATA International Documentary Film Festival (NPO)
Go-Presented by Yamagata City

Supported by Agency for Cultural Affairs, Government of Japan

Special Partner: The Japan Foundation, Unifrance

TAYAY cBAL I b2 F7
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Unscripted: The Art of Direct Cinema
Palestine—Memory of the Land

X F A EBLE Yamagata and Film In Gooperation with Taiwan Film and Audiovisual Institute (TFA))
&bIc®H B Cinema with Us 2025 Cinema with Us 2025 (=2 —qmm N AR B /\mﬁ Mﬂmx«mﬁ%ﬂa
o = BRESUEME — BRE# A BCHA 2
KA DOBREE Film Letter to the Future mmmaﬁazs
HeRow23ANERO92 View People View Cities LRHRAES
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—The World of UNESCO Creative Cities 2025
Yamagata Rough Cut!
Yamagata Film Criticism Workshop

& A and more HARLFTLE #ARBTITLLE WAL —Tﬁﬁ)iﬁi‘tr& SNV ELLE
(Ot YIDFF 2 % a=F 4 ODH1T - P o

BRI % Festival tickets 5 YIDFF 2025 BA0DFI 2, E OB BBLEN RIMDOT AT T LER ZALT—T N

HI55 B YIDFF Community Agreement i A vl + 3 S 10N

1% 32oY
Advance | OneFilm ¥ 1,300 | Three Films ¥ 3,000
fitkets "5 /X2 (A H&A7FIREE)
Festival Pass (Incl. of icial catalog exchange vouchen ¥ 13,000

For the latest information on the festival
program and timetable,
check the YIDFF website.

www.yidff.jp &EE

Please read before attending YIDFF 2025
(3423 1£[7 V=R FHBOHTT, ~
E3ZTBRELHELEL]

Three films tickets and festival passes are only

available for advance purchase. Don't miss out!

LEE | 1E%

Door Sales| One Film ¥ 1,500 (=7 senior ¥1,300)
KA X2 TRATT. Al prices include tax. P BIFHERRL YIDFF Shop [https://yidiftheshop jpl BA 158
OSHAELT I T, (BRETEFR) 10A5E£T), 7+ —F LT, V5 UR L HAT LAAA R Lk
Admission free for high school students and younger (student 1.0. required) % 2 x> %Y =74 L5475 ) — BRESHEHEIEN (10A9EET)
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©® &t | Contact ®
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T990-0044 Lz AD ER 9-52 ADEZ>> =201

Yamagata International Documentary Film Festival (NPO)

#201,9-52 Kinomi-cho, Yamagata City 990-0044 JAPAN  Phone: 023-666-4480 E-mail: info@yidff.jp

FEREBF/  T160-0005 b X EERT 22 5 3LM L 6F
YIDFF Tokyo Office

No.3 Yamada Bldg. 6fl,, 22 Aizumicho, Shinjuku-ku, Tokyo 160-0005 JAPAN
Phone: 03-5362-0672  E-mail: mail@tokyo.yidif.jp
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International Competition
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Venues: Yamagata Central Public Hall 6F, Yamagata Citizens' Hall (Large Hall)
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Elﬁﬁg Another Home

> Dir: Frankie Sin

TAI\NAN HONG KONG, FRANCE

2024 /83 min

SLUBF O 255 IO - 16
HHREETEAIL, BRI RY ORI
HAMIHOHEZM o EFAHMOR
WY L RIED L) B Bl Ol
BHEORET a1

Set in a small catery on Cheung Chau, a

Hong Kong outlying island where traces of

its fishing village past remain, the film
captures the lives of ordinary people during
curbulent times. In his first feature shot on
his native island, the director closely observes
the emotions of the shop’s regulars—people

who flock there like family.

Below the Clouds (&)

EE YeyT5y0-0-Y

Dir: Gianfranco Rosi

A%U7 ITALY /2025 / 114 min

A5 TEFRY T X5 LD
FEOFTANA DA 4 &0 PREFELHIAD
ALY 7 FAFHENFEORERML
& LTOBAE £ CHRMA IR 24 < o
Through the daily lives of people living at
the foot of Mount Vesuvius in Naples, the
film  presencs

layered  histories—from

ancient times buried in ash and lava to the
present, where the area serves as a port for
exporting Ukrainian grain.

LALI L -Tovay

DIRECT ACTION

B F L A A A Ty k)L

Dir: Guillaume Cailleau, Ben Russell

Ry 752 BE

GERMANY, FRANCE, KOREA

2024 /212 min

BETUGEI IR A IEBR 12 L
L LEF? FOBMNIIZL=TACTHE
FUR IS 20 b 0 A R T
WEFTEIO—BE LORSRTL o

In a space occupied by activists who oppose
environmental degradation, the film reveals

how the selfsufficient lifestyle that runs
within  this farming community is an
integral part of their Direct Action strategy.

Feature-length works were sought from around the
world, and from the 1,318 entries emerges a rigorous
sclection of fiftcen cinematic gems, richly varied and
representing the vanguard of world filmmaking,

HEIERD
L'Homme-Vertige: Tales of a City
B YOU— TO7-R2YU—

Dir: Malaury Eloi Paisley
TIVATTRIV=T

FRANCE, GUADELOUPE / 2024 / 93 min

W T DT T AL T R
T WHRD 2 FE-PIVOBEIRD LS
AR BBTRR o2 A 2EBU T,
WHRO B L ZHUH) AN DFEED
AT o M54 E - HLE O

Filmed over five years in the director’s

homeland of Guadeloupe, a French overseas
tertitory in the Caribbean, the film follows
encounters with residents along the empty
screets of the crumbling city of
Pointe-a-Pitre. Through these walks, the
reality of oppression—and the people’s will

1o resist—comes into focus.

AvETr—NqvE Er dvkE TINT YAy
Ich war, ich bin, ich werde sein!
1 Was, | Am, and | Will Be!

B RAYZ  Dir: ltakura Yoshiyuki

BA JAPAN / 2025 / 100 min

HIE S8 # 725 0 1 - 4 r 05 o RIR- B
VB A P 2 2R O e
BHELBIIARTRENT IEH 12 HOH
AFRHIEOBVEICHZEET,
Kamagasaki, a town of day laborers. As
Osaka prepares to host the 2025 Expo, the
camera captures life on the streets and
listens closely to the voices of the dead—
voices that refuse to fade.

CEMRNDOFE

Letters to My Dead Parents

BB (54475 T0 D Ignacio Agilero
FU CHILE / 2025 / 106 min

FHEHER

PSRRI R —
EIPNY 2 (2
LHIT 'JV)FE}:?LE‘J@:; BEo%{,

Through footage of his former labor unionist

father, testimony from a colleague, and home
movies of his house and family, the filmmaker
creates a dialogue between dream and reality,
the living and deceased—weaving personal
memory into the fabric of Chilean history.

FLEAA

Malqueridas

57 EJLAJLK  Dir: Tana Gilbert
FU. K4 GHILE, GERMANY

2023/ 74 min

“T"N)ﬁ‘l?b':‘f‘)\‘b HXE;LM(L Ltk E?))

5HIh ww%
BN AR eSS R ON
BBHAT U5 VR A USRS %

Secretly filmed on banned mobile phones,

these images reveal the everyday lives of
incarcerated women in Chilean prisons. To
protect the footage and give it permanence,
cach frame was printed and then redigitized.

I So
‘*‘% TAIWAN/2024/101 min

NG vNM YR T NEABED AW
BEICHED & AMOBRLLIZOWTO
B LTSI, R TRED TV F
FHLE LTI 0PI SNS,

Two Indonesian pocts converse under the

stars in a Tainan park. Poems about fellow

migrants are read aloud, evencually
reaching someone, somewhete in the form

of a fictional radio program.

BbY &R
Rising Up at Night
BB LYY -vrvT
Dir: Nelson Makengo

CONGO 1DRC) BELGI,IUM GERMANY,
BURKINA FASO, QATAR / 2024 / 96 min
Kb T Y TREAEOEH
Fr v, BICBbRNTT, R
2F TANRATRE D& 55
FANDOHT 2 BRI TRD N DY

Kinshasa, the capital of the Democratic

Republic of the Congo, is devastated by
floods. In this town enveloped by darkness,
the film shows its people surrendering
themselves to prayer and music for the gods
as they wade through the floodwaters thar
have penetraced their homes.

L

Zfi  The Seasons
BEIE-LY-77EYF 0
Dir: Maureen Fazendeiro
IV TFVRA—ZRNIT RN
PORTUGAL, FRANCE, AUSTRIA, SPAIN
2025 / 83 min

ERE(FVAY) 55585 BRI T
R L ER RS RO TA 7
NI S TE2H N BT
F ADNA o E M (R
B ISP AT E LTRSS

In Alentejo, Portugal, people have long lived
in thythm with nature, herding and farming
in plains dotted with megalithic tombs
(dolmens).  Folklore and

perspectives come together accompanied by

archacological

lively song in a circular journey through time.

EMETORE

Time to the Target

B8 J¥U—-YVZAF— Dir Vitaly Mansky
ShEZ FI DTS

LATVIA, GZEGH REPUBLIC, UKRAINE
2025 /179 min

HIA A S EEAL A R b o S T o
I AV BT B, [ k)
(YIDFF 2023) A5 AR H L vg o
Vs Y AR RIS TROR
VA R LS L 2 R KA
Russian missiles strike even in the rear areas
far from the front lines. Vitaly Mansky; whose
Eastern Front (YIDFF 2023) s still fresh in our
minds, spent a year and a half documenting
his hometown Lyiv in this requiem-like epic.

FL/Sk—a> TrepaNation
7YYL P Dic Ammer 8ok
777 Ry

SYFIA FRANGE, GERVANY /2025 / 222 min
WL ER D RBE SN ETEO L
FAv0 GERF x> 7) id, bIdeZ 0
RV, B AT LY XD LI 1l
LEFRETRY | HEBANOFE S %
Llﬁ?‘%‘é‘\%ﬁfliﬁﬂﬁﬁ&Mifﬁibiﬂ&a
The German
filmmaker lived until granted refugee status
no longer exists, buc the aperture of his
camera lens traces the path of memory.
With deep longing for those he met and
love for his homeland, he captures the story
with intense passion.

“refugee camp” where the

AVa—Farn - aAvRF4a v EEER
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A Y AT MG OMEIER [ HEI:
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Yamagata and Film
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Special Partners: YOKOCINE D.LA.INC., Yamagata Museum of Modem Architecture Committee,
Faculty of Kansei Design, Hachinohe Institute of Technology
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[ A Movie Capital 2025 Project |
‘The very first Yamagata International Documentary Film Festival took place in 1989. The 1991

documentary A Movie Capital captured its making, but one story was left on the editing floor—
the spirited efforts of local volunteers, the “YIDFF Network,” who rallied behind the festival.
“Today, a legendary 4.5-hour rough cut featuring this theme is revived in high quality, thanks to
the digital restoration of 13 hours of unused footage. Also premiering: Mirror Works ‘89, a new
film using cnhanced Hi-8 video footage of Ogawa Shinsuke, Tamura Masaki, and collcagucs at

il et it AR o — b B IR L7 A3 S — ) B 6
;;;;Tglggﬁfl ;%ﬂgﬁigjﬁﬁé ! ;g i; Efm work in the AZ Central Public Hall, testing special effects rechniques for additional filming, A

post-screening talk and related exhibits at the Former Yoshiike Clinic round out the program.

[ Taiwanese & Japanese Home Movies: Small Film, Vast Universe ]

Co-organized by Taiwan Film and Audiovisual Institute (TFAI)

Home movies arc films taken of; by, and for onc’s family. This screening presents small gauge

FEOCH M= ARY M EFET D o IHE R TOBERIRE ARV MEAT o
MRED# A Movie Capital 8542 % lizuka Toshio / 1991 / 98 min

15—7—22'89 WHHRARE Mirror Works ‘89: Yamagata Central Public Hall
2025 /28 min / #m: KST#EAK Composed by Oe Yuta

0777y b ERE 199028110
Legendary Rough Cut Screening: Feb. 11, 1990 1991 / 276 min
ABRAFF—LL—E—FE NS HRE, KELFH |
FfeE: ERBERAREESL O (TFAD * boCs iy
R A LU= M X[ REOWE | DTk o GERPHART, 7RFaTHATIY
OSHRIEFFIFRCE LS LTRREEL /MBI 2 EMS5 o AAHER #R o
EEANEMRE GO BENG LR, WHTOEELE, LEHORGHEEH
WL BREOBUEREDS, KIETCEIEE TONA MRS o EIuhIC i)
B B RRHITE BATAAZ D4 D Y=V L LT R —

films from Taiwan and Japan, where amateur movie makers have filmed their families with an
affectionate gaze. This collection of invaluable footage reconstructs the former Yoshiike Clinic
built in 1912, the first year of the Taisho era, and was taken by individuals such as a Taiwanese
doctor during the Japanese colonial period, a Taiwanese photographer after the war, the head of
a sake brewery in Sakata City, and the owner of a clock shop in Yamagata City. Through
commentary during the screenings, this event unravels the hidden potential of home movies as
a “tool for dialogue™ chat connects people across time and place.

Taiwanese Home Movies with commentary and talk by Su Ui-tiok / Approx. 90min

9.5mm film (1935-1943) by Ting Ray-yii , 8mm film (19605) by Hsu Tsang-tse

Japanese Home Movies with commentary and talk by the film holder / Approx. 90min

TAIWAN

DR SN HEIRE D, 8mm and 16mm films (1935-1956) by Sato Kyukichi, 8mm film (1955-1970) by Masuya Jiro
BiBF—Lh—E— 5 S K905 Return: Yamagata x Hualien 1960s with music}by Lim Giong

U &% 9.5mm B (1935-43) FFFTIC & % 8mm (% (1960 5:0) In cooperation vith Hualion Film Genter

BAK—LL—E— #5 174 LIREEE /19905

PEHEAFNZ L% 8mm - 16mm B% (1935-56)  #E4FHBIZ J 5 8mm B (1955-70) T O T BT S d % L b o 2 L 5 I PR B
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FHT1912 (RIETE) ISR T LAz 52 113 4E MM A S5,
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TV Documentaries produced by Local Yamagata TV stations |
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E0HOEN~REELHLOEOE~ ToUAT~EWT ¥ vILDI00H~ HORR XD EBSS
The Three Shonais ~The Land of Dreams for Outsiders A Natural Look 900 Days with a “Gal” in a Wheelchair The Former Yoshiike Clinic is an
TLDIES ~BFHEPTSD~ FERISBLTIANOTHER STORY

Dekunobo ~War and PTSD old-fashioned ~ Western-style = building,

LT LE YTS

WE—BODGEY RFISOBC “ ELHAIFI50E"
“150 Years of Cherry Cultivation”: The Ruby-like
Treasures That Connect with the Future 45 ER ORI~ LR EEE OBk~
BROKIHAETH LIIEEYE 45 Years of Overtures —Challenges of the Yamagata Symphony Orchestra
Do We Go Against the Times? BN BE~AIRIRE B~ D ELRE~

The Two “Nohs” of Kurokawa Th i The Resolution Needed to R he Yonesaka Li

~ BB L FRER I IRED 1100 B~
In Love with Baseball! Another Story
-1100 Days with the Seizan High School Gitl’

SCBAIETLE SAY

located in the city center of Yamagata. It
lub | was I
by architect Chujo Seiichiro, who also

1in 1912 and was designed

designed che Bunshokan (the former Yamagata prefectural office
building). The 113-ycar-old venue will host the Yamagata and
Film program and exhibition as well as other screenings, including

From ! A Special Program of Architecture
[ FEHLOBMBEILE %%2 | [ Screening: Kids Film Workshop ] Documentaries, Discovered at the Former Yoshiike Clinic!
BREREESTEM Co-organized by ESTEM Cityscapes Brought Back through Glass Dry Plate Photographs.

Bt A EEEARALECHREYY—  Supported by Tohoku Regional Advancement Center
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View People View Cities ® =
—The World of UNESco Creative Cities 2025

)53"@( ] As Day Goes By

S MEIPE RPN A o ‘ Kathm (.‘;Ih SVF N; o Yamagata Re nce Project
PERIDYTATATS T4 2= Q1 (OF) 2B 50 m:s/ Noima Gelu Sherpa /2021 /14 min B2 B X £ R
Venues: Forum Yamagata 1, Yamagata Creative City Center Q1 (2F)2-B  The Demands of Ordinary Devotion Reunion 35 Years of the Yamagata
(A=< (4% J7) Rome, ITALY) International Documentary Film Festival

S L LR DRISBHIEERER 150 PRI LORITR RORAR
Co-organized by Yamagata City, Yamagata Creative City Promotion Council
In cooperation with Yamagata Autumn and Winter Arts Festival Committee

ZAATANERR T Ay b7 (W | 53 B i A Fk < 25 ohn
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F ATV LB, K7 075 A%, WTlE YIDFF 20231281 X HEX
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YIDFF 2025 is pleased to present seven films selected from open call to the
twenty-five cities (excluding Yamagaca) of the UNEsco Creative Cities Network

IJ7-Y#0 Eva Giolo / 2009 / 12 min

P%BR The House Within
(VzUyb(Za—I—32R NEW ZEALAND)
¥ava7-7L¥RY+)L Joshua Prendeville / 2024 / 71 min

*/17\7 Siesta

R Nagaoka Hiroaki / 2024 / 24 min
FAMHCRE BERRIVFRHY
Memories That Sheep Carry

Genghis Khan in Zao Onsen

FERS Fuse Kaho / 2024 / 13 min
UFEEY HIBINR—/N—OFF
Sunny Spot Story

of a Beloved Local Supermarket
RFRM Nagaoka Hiroaki / 2025 / 11 min
HAPERET XD

The Writers of Dewa

{EREIL— Sato Koichi / 2025 / 22 min

E‘IJL?"}* Manusz Blemackl /2023 /21 min
HZELWME Such a Beautifil Town
=5V R) tédz, POLAND)
v!l/57 27k Marta Koch /2019 / 8 min
ﬁﬁ To Insist

2V T ARZ(FILEYFU) V \RG
fl»f ¥y Luna Mato Chagus/2023/ 11 min

in the field of Film, “about cities, its residents, and their daily lives,” following
the first edition of this special program in YIDFF 2023. In addition, there
will be screenings of four new works from the Yamagata Renaissance Project,

Yamagata City of Film
VRIS i AT
www.creative-yamagata.jp

featuring traditional Yamagata culture.

A4 Admission Free]
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Venue: Yamagata Citizens’ Hall 1Sma|| Hall)
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BhRL: SLRFF TN LAY RT4Ta—F  Supported by Palestine Film Institute
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Cinema with Us 2025
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“This special feature introduces works that focus on the memories
of people with roots in the land of Palestine. Fertile Memory
depicts the unshakable resolve of Palestinian women living under
the oppression of patriarchy and the occupation and usurpation of
the region. It was this pioneering work that brought Palestinian
film to the world’s attention. A Magical Substance Flows into Me
juxtaposes a celebration of Palestine’s rich musical tradition with a
critical examination of the colonial legacy of musicology. A Fidai
Film investigates che colonizer’s falsification of history by means of
And Light Horizon exhibits the damaged
buildings of Syria's Golan Heights, a place whose struggle
resonates with Palestines, to stage the recollection of a lost
everyday life. Finally, through screenings of the YIDFF 2013
Inernational Competition (IC) Grand Prize-winning filmmaker
Mahdi Fleifel’s new film drama To a Land Unknown, IC juror
Azza El-Hassan’s Kings and Extras, the 1C-selected With Hasan
in Gaza, the short film Scenes of the Occupation from Gaza
depicting Gaza as it was fifty years ago, and through Q&A
sessions, we will consider not only chis land’s tragic history of
destruction and violence but, most of all, its fucure.

“Photo Exhibition on Palestine will be held at Citizen’s Hall Gallery

a “film archive.”
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Venues: Forum Yamagata 3, Yamagata Creative City Center Q1 (2F) 2-C
BB AEA R ARE A £ %R GB Fund 1l XL LB K EEETIET 7> 1,
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Supported by Association for Corporate Support of the Arts [GB Fund],
Kamei Foundation for the Promotion of Social Education E
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At the Triangle Intersection Rokkoku i

LLER# Yamada Toru
B4 JAPAN / 2025 / 98 min

*

B JAPAN / 2025 / 120 min
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— Carrying on Memories and Experiences —

I¢s 14 years since the 2011 Great East Japan Earthquake.
A% People starting over have proceeded to lead new lives in a
"7 landscape with no trace of what it once was. There may
still be bitter unerasable emotions. Whar kind of mean-
ing can we detect from the images captured by cameras
that bore witness to that time? We also look at the 2024
Noto Peninsula Farthquake and Rain Disaster. Our
present time is continually joined to those moments.

SNRFIRYIY—T )L P—H1T
311 Documentary Film Archive
www.yidff311docs.jp

The Iand of regeneration

Kawaucm Ario, Miyoshi Daisuke E|$ JAPAN /2025 /95 min

YIHE

Watching, and Discussing D
from the 2024 Noto Peninsula Earthquake and Rain Disaster

*ﬂﬁ'\@ﬂ*@ﬁ @
Film Letter to the Future

25 LYW RAEER/INR—L
Venue: Yamagata Citizens Hall (Small Hall)

FfiE LA A R B P A RIRME SR AT
BRI ER 7 Y AKERE T Y AT AF 2 7 7w AR ERR LS
Co-organized by Yamagata University Institute for Visual Arts and Science

y footage

LEAEHE  Fertile Memory
S¥z)L-7L7 Michel Kheifi

JRLRATAF RV A TS A F—
PALESTINE, GERMANY, THE NETHERLANDS,
BELGIUM / 1980/ 99 min
BEAFICSHRNAATLS

A Magical Substance Flows into Me
$2¥—7+%>+—7 Jumana Manna
JLRFAF, RAYAFUZ

PALESTINE, GERMANY, UK / 2016 / 68 min

«74)VLs  AFidaiFilm
77 7')— Kamal Aljafari

JLATAH lv(‘/ NEY—ITFIITTVA

PALESTINE, GERMANY, QATAR, BRAZIL,

FRANGE / 2024 / 78 min

FAkKF4X> Light Horizon

%535~ Randa Maddah

5l GOLAN HEIGHTS / 2012 /8 min

RS~ Toaland Unknown

<754+ 7L47 2)L Mahdi Fleifel

YR KAV FYS P ATV NG

7T INRTAF

UK, FRANCE, GERMANY, GREECE,

THE NETHERLANDS, QATAR, SAUDI ARABIA,

PALESTINE / 2024 / 105 min

AYDLEOER

Scenes of the Occupation from Gaza

7 7—-7)— Mustafa Abu Al

L/%/> LEBANON / 1973 /13 min

AFITNErE

WA YI=F2aFI AVNRTTaY

Hasan in Gaza

.. International Competition

FEEIFZEF Kings and Extras

T L I\YY Azza El-Hassan

JRLATAF KAV TTVAAFUR

PALESTINE, GERMANY, FRANGE, UK

2004 / 62 min

VH—FYaF) - AURT Y3 VRERFR

International Competition Juror's Film
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SPUTNIK—YIDFF Reader 2025
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SPUTNIK is the official companion to
the YIDFF 2025. It contains reviews of
films shown during the festival, essays
related to the special programs,
interviews with che directors and more.
It aims to deepen your appreciation of
the films shown and help you to get the
most out of the festival. To reach as
many attendees as possible, it will be
published every day during the festival.
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Film Criticism Workshop

Yamagata
L

BBk EIBsE7iES  Supported by The Japan Foundation
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Mentors: Kitakoji Takashi, Chris Fujiwara, Patrick Campos
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Supported by: Ambassade de France / Institut frangais du Japon, The Japan Foundation
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To watch a movie is to encounter a life beyond one’s
own. It means to consider thac life, to be in awe of it.
‘The hope of movies is that the voices coming through
the screen and the answers they engender will reach
someone, some set of young cars, somewhere in some
future. YIDEF has been holding youth-targeted viewing
programs and workshops and supported the activities of
high school students of the Docuyama Youth initiative.
This year, we are excited to welcome a guest from France
involved in film education for a special documentary
screening and workshop. (Free for high school and
university students. Pre-registration required.)

F210714 71 | wwwyidff-live.info CIRRFEXR T %, 7—2 v av
T BRI WL AE A S b7 A bR MR R R B 5%
TAMLEOREISEIT 5

Aspiring film critics have the chance to think, read, and write about the
world we live in, through the lens of documentary, while immersed in
the lively atmosphere of a film festival. Professional critics advise the
participants, who write their own articles about films, to be published
during the festival (www.yidff-live.info). Participants will also attend
live events such as a panel discussion on film criticism and conversations
with filmmakers and other festival guests.

FAAH v av:FFa A2 Y — Wi O Aok

EIRE AUNBRE, S UR- T VT Ny AVER (D
Discussion: The Future of Documentary Film Criticism

Panelists: Kitakoji Takashi, Chris Fujiwara, Patrick Campos and others

Welded Together
PFARIVFIAYaA=FrY]
nastasiya Miroshnichenko
TIVRATYY NILF—

FRANCE, THE NETHERLANDS, BELGIUM
2025 /96 min

BFHETELTH A —F vid, 73—k
O EHRL, ekl 2 bicHEs L
Btz WA Z LTHUEL, RifE 2% <
TS HRTN— 2 OO,
Wiorking as a welder, Kacya is reuniced with
her alcoholic mother and begins living with
her baby sister. This is a story of a

Belarusian woman who matures in her craft
and strives to reconnect the family.

A Window of Memories

&t Dir: Kiyohara Yui
Em: JAPAN /2023 / 67 min
EBHSORT] - A TR0
R TEAMIL, S OLES T
Bo SO REBFHFEDL
A & L TA T BB A o
The filmmaker's own paternal and maternal
grandmothers’ stories are compiled into
texts and read aloud by two women. This

film ventures to convey the memories of
two grandmothers from two  different
familics, through the bodies of others.

HYFIZTHAY e

Wlth Hasan in Gaza

BT AL PIVIrF I U—

Dir: Kamal Aljafari

INLRAT4F KAV TTVRAT—)

PALESTINE, GERMANY, FRANGE, QATAR

2025 /106 min

@ ILATAF—E0 THDRE

Palestine—Memory of the Land

HHHAD T 7 A5 O VEEE
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BRI BEOTAH I % o

The filmmaker discovers an old videotape in

his camera—footage of himself traveling

through Gaza in 2001. As memories surface,

tracing back to the two intifadas, they

interewine with the present-day realicy of

Gaza. This sparksa new journey of reflection,
confronting a pain that refuses to end.

AR - ZAL I 22T

Unscripted: The Art of Direct Cinema
W MRS\ A&~/ Venue: Yamagata Citizens’ Hall (Small Hall)
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'WWII Combat Cameraman Footage
B UF TR U—Tvs
Photography: Richard Leacock
1945 /9 min

FHE7 744~ TheYoungFighter
(The Young Fighter: A Reality Film)
LA N=TF1vy

Leo Hurwitz / 1953 / 30 min
YvXH YR JazzDance

OYv—F1Lb>

Roger Tilton / 1964 / 22 min

/N7Y—IZT Onthe Bowery

FAARI-A—FH Y

Lionel Rogosin / 1956 / 65 min
T[EDATD Les raquetteurs

Y= Zyz-TA—

Gilles Groulx, Michel Brault

5154 CANADA /1958 / 14 min

ZYRTRERIIC

The Days Before Chnstmas

I ==l
Toronce Macartnoy-Flgato,
Stanley Jackson, Wolf Koenig
7% CANADA /1958 / 29 min

BIEHE Emergency Ward
D4 YL 7)—FZ Wiliam Greaves
$1#% CANADA /1959 / 30 min
LY 2T (L)

Wrestling (La lutte)

2yl TO— QeI AUT =)L,
JA—R-Z)N=T,/0—K Y1k
Michel Brault, Marcel Carriere,
Claude Fournier, Claude Jutra
5174 CANADA / 1961 / 27 min

Fi#EE Primary
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Producer: Robert Drew
1960/ 53 min
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complexity

“observational  cinema.”

and  possibilities.
This

connected to larger currents in American culture. Their faith in

In 1960, global image culture was rocked by the emergence of
Direct Cinema, a new style that touched every mode of
documentary. That year, Jonas Mckas wrote of “a fecling in the
air that cinema s only just beginning”
screenwriting, formal incerviews, and Voice-of-God narration,
these filmmakers never reenacted scenes. ‘They liberated the

Eschewing

camera from the tripod and entered the world, open to its

This

aestheric

the birth of

revolution  was

was

individual perception, discovery of the profound in everyday

®  tealicy and authentic nonconformity was in tune with

American pragmatism and transcendentalism. At the same

time, the imprint of the budding counterculture is palpable in

nearly every film. Tts “direct” representation of our world
enabled filmmakers to indirectly deal with the most pressing
problems of modern life, including democracy, voring rights,
immigration, refugee rights, poverty, violence, race and

o diversity. As scholar Dave Saunders has pointed our, this body

disruption.

ERER
Chiefs
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Richard Leacock, Noel E. Parmemel Jr
1968 / 18 min

Program 8

SAFIEE A/ RIL—
Executive Producer: Robert Drew
1963 /52 min

11A®DEA Faces of November
BEBIEEION—h- RL—
Executive Producer: Robert Drew
1964 /12 min

#F The Chair

BFHIEE: 0/~ RL—
Executive Producer: Robert Drew
1962 / 58 min
BORBHTES

Happy Mother’s Day
YafA-Fa77 UFr—R-U=1v7
Joyce Chopra, Richard Leacock
1963/ 26 min

FYbeny s -y

Dont Look Back

DA RENRAH—

D.A. Pennebaker / 1967 / 96 min
RO Cicero March
BfER: TVL T —T
Production Company: Film Group
1966/ 8 min

EEFF Law and Order
ILFUY Y- IAXIY

Frederick Wiseman / 1969 / 81 min

LWDBLO L
Home For Life

d—kv- ST FAF—
Gordon Qulnn Gerald Temaner
1966 / 82 min

v—AY-77VFIERBS
Meet Marlon Brando
TN A ZJVR

FIAY R XA TR

Albert Maysles, David Maysles
1966 / 29 min
—HOKEOYE

Just Doin’ It

(A Tale of Two Barber Shops)
TAUTLTI—TR

William Greaves / 1976 / 28 min

FRIRSETTER

Breaking it Up at the Museum
D-AREARAS

D.A. Pennebaker / 1960 / 8 min
i icBIhkiThiE
Bl#TLLL

You're Nobody Till
Somebody Loves You
D-ARFAL D~

D.A. Pennebaker / 1964 / 12 min
hv FE—2Z,1964/1965
Cut Piece, 1964/1965

B PN ATV
FICYR XA ZILR

Producers: Albert Maysles,
David Maysles / 1965 / 9 min

Evar—-Ky7

of films “engages in a substantial and compelling dialogue with
America, about America in an epoch best defined by upheaval.”
Wie look back at American Direct Cinema in a new period of

T=F4N - A—F—OF
([1PM] 7> D HRHE)

The House at Pooneil Corners

(excerpt from 1 P.M.)

BUED-A-RENTA—

Film by D.A. Pennebaker / 1971/ 8 min

=Yz NR—
Glmme Shelter
FIIN—h - A TR,
FI1 AAZILA,
Yr—Ayhk-YI-Uy
Albert Maysles, David Maysles,
Charlotte Zwerin / 1970 / 91 min

VA EY: B

Grey Gardens
FIIN— b A ZIVR

FILyR ATV,

ILY N\TFA— R T — AP~
David Maysles, Albert Maysles,
Ellen Hovde, Muffie Meyer

1976 / 95 min

Program 15
TAUDEREN—F B
Harlan County, USA
IN=INZ-Av T
Barbara Kopple/ 1976 / 103 min
*Herkn Couny USAwas preserved in 2004 by te
Women's Film Preservarion Fund o Neww York Woren
in Film and Television and the Academy Film Archive.

Program 14
BIBOFE Forest of Bliss
/S H—RF—
Robert Gardner / 1986 / 90 min
__Program 15
17F Seventeen
JaL-FEYN V2T IFAVX
Joel DeMott, Jeff Kreines
1983 / 120 min

74 —+Jv—L TheWarRoom

Producer: Robert Drew
1960 / 53 min

©DrewAssociates

International Competition Jurors

Monterey Pop
DA RERAH—

D.A. Pennebaker / 1968 / 78 min

GURANIT R DA NRRNAH—
Chris Hegedus, D.A. Pennebaker
1993 / 96 min

BHERE
[EVBEY > 5—n—F] (1980),
[2X 78R3 (1997) % 0 BB 1F %
#ECL 20064 X ) =T LRK
SO (202343B 4E) 0 20104F
I (25 2) LI (7<) 9)
LA LT i I (8] (2024)
3524

——

Edwin

Indonesian filmmaker. His notable works have
screencd at major festivals like Cannes, Berlinale,
and Locarno including Vengeance Is Mine, All
Others Pay Cash (2021). He co-founded Kinosaurus,
a Jakarta micro-cinema, and is part of Lab Laba
Laba. In 2015, the collective showcased an
installation and film workshop ac YIDFF 2015.

Azza El-Hassan

Filmmaker and a Professor of media
practices ac the Doha
Graduate Studies. Her major works include
News Time (YIDFF 2001). In 2018, she
founded The Void Project, a multimedia
production placform that puts to use

Insticute  for

photos and films that survive violence.

Ishii Gakuryu

Directed Crazy Thunder Road (1930),
Labyrinth of Dreams (1997) and more. From
2006 to 2023, he served on the faculty of
Kobe Design University. In 2010, he changed
his name from Ishii Sogo to Ishii Gakuryu.
His latest film is The Box Man (2024).

Two more jurors to be announced.
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New Asian Currents @

5| 24 —54WLF3 5
Venues. Forum Yamagata 3, 5

FEHIDCLF T DT VT 20 Wegive you this year’s New Asian Currents program

PRt 5 FA G T2 RO,
WL SO,

—twenty gems in the rough that boldly carve ouc
new ways of expression, inviting you to worlds

captured and imagined by the filmmakers,

12RICIRENBDHOEY
Collective Dreams Stitched
into December

B NTFA T

Dir: Bappadittya Sarkar

> K INDIA/ 2025 / 60 min

EESNCS-NEZi k2 &2 YNOE SN 3

FEGERZL | WF0 7

ARV TN DI B 12 B RS

EAHEBNy T

An independent film screening, workers

hands sewing blankets, the work of

newspaper delivery people, stories of strife,

and the poetry of crows... Images from a

December in Jaipur comes into focus

through this storyelling patchwork.

[ Bl f2 e
CycIeMahesh
BB 2N Dir: Suhel Banerjee

A~ R INDIA / 2024// 61 min
V2 RS 220
122,000 % 1 % IR CERL
Yo BHNiEES
B 2T F BRI O — A
During the COVID-19 pandemic, Mabesh
sets off for his home 2,000 km away—by
bicycle. This bizarre and fantastic road movie

is woven from the dreams and realities of the

E/ %227 Hakishka

BB ISR TaTF AT IIFN—R
Dirs: Narges Judaki, Iman Paknahad

45> IRAN / 2024 / 49 min

B WH D RICEVES . HOE
I S NF Y2l | BLeh R
W S VAR b DL NS5
AL IV E S

Spring. During Hakishka, a key cvent in
their town’s traditional festivities, women

gather on a hilltop to dance. An irrepressible
vitality flows from their talking, singing,
and dancing, in chis festival so full of life.

. EDHM  The Last Visit
& 7U— Dyd—3—y

Dir: Keawalee Warutkomain

TAR=7. 5 ESTONIA, THAILAND
2023/ 16 min

BTLRBF OGNS ENA
W5HE T ¥ADL AT IO 2
VU B Ao 72 MEE A5 SAEM D
LOBEFAROLIZEYERL TS
T=A—a Afihe

From parting with a beloved aunt to

coming to terms with the separation. The
five year journey of bercavement becomes
a hand-drawn animation film created on
the pages of a book by an Estonia-based

1 ker who was unable to attend the

and young p

TSNy
BAXETRIVODOF SPI
DEES (-1 YEY)

Dir: Sayun Simung

&8 TAIWAN / 2025 / 98 min

KT TRESERDAREOR DB
#90 F (20) CESMREAMETTH L
NN IAXWMIEDN 7 545D [F 5%
ADNHE] (YIDFF 2015 NAC) i

The extended family gathers around the

grandmother as she stokes the fire in her kiln.
By the director of Millets Back Home (YIDFF
2015 NAC), who continues to explore her
Tayal roots as if in a dreamlike, spiritual
conversation with her late grandfather.

Dl ELiELkE Hair, Paper, Water
& Fa—>-Iv-U4.=05- 70—

irs: Treong Minh Quy, Nicolas Graux
~JLF—, 7522 BELGIUM, FRANCE
2025 /70 min
SEE N L BB
AEEBEE DS MATOKER o7
Wy 75k
i BOFENTANVADR AT A A
T,
A woman, born in a cave, looks after her
daughter and grandchildren while trying to
pass on her Ruc language, which is on the
brink of extinction. Stories from her own
past, folk tales, and dreams dissolve into the

grainy textute of the film

funeral in Thailand.

RLDFENDES

When the Trees Sway,

the Heart Stirs

B (-Iv> Dir Lee Jiyoon

#4E KOREA / 2025 / 40 min

FER SN CHERASRE L7y
7V O HBER A TS 2GR B
EELLENS, ZTIZESTAR, 2
STELLTVA, ZRERDWHED
AR PR % o

Residents of Seoul’s Jeongneung Valley

have begun to relocate in anticipation of a
regional redevelopment. We rest our gaze
on everyday scenes of life and skip alongside
the stories of residents and former residents.

B FAn+aksk

Luo Luo’s Future
1§ EEOLALA)  Dir: Luo Luo
g CHINA / 2024 / 69 min
WA AT % T 12 TREO FRAf~
YRYOBEEYIE, DERROFD
FHTELDEHOLS o RO R
DELASHATESE) o

Luo Luo entrusts her camera to her

seven-year-old granddaughter, Manman.
Through her eyes, the interior of their small
home comes to glitter like jewels in a
treasure box. We learn once again how to
partake in the endless joy of the world.

J= TGV XL T4V
No Exorcism Film

BB OLYYY-F/IO-Y

Dir: Komtouch Napattaloong

44 THAILAND / 2024 / 20 min

W LY I S W&Oﬁ_l? L FAD

LRI e PME% THRAND
JEEIE L RRANOBENANFET S

Grainy images of Thai cities appear as if in

a nightmare viwed on an old television
scrcen. A despondent mechanical voice
murmurs feclings of guilt about the past to
the ancestors and a sense of anxiety about
the future.

rF7vE »¥' Track_ing
BB A FrYA Ta AT,

LA FHL T T(ZRIT

Dirs: Lee Chanyeol, Cho Hanna,

Samgar Rakym, Ali Tynybekov

WEL N 725> KOREA, KAZAKHSTAN
2024 / 22 min
WEE AT AY R BN O
4% 500x500 €2 2V DIE Ji AT
LoDi% o #oR SN AR 752
FOBRIZIEBEA oI ZATEEREL % o
500 x 500 pixel boxes mechanically track
sections of images shot inside a train
connecting South Korca to Kazakhstan.

Thete is a hint of irony in the impersonal
text output from the boxes.

NE-h-BHOEZHRN
Shot the Voice of Freedom
Y77 T7 )L Dir: Zainab Entezar

FIAZRIY KLY

AFGHANISTAN, GERMANY / 2024/ 70 min
FUNVEMET . AR AE S DR A 6

DRI o KIS H SN

SHLHROF & L o R YRR R 72

L0 E A=A DL YA

FLET A

Under the Taliban regime, women have

been deprived of their right to live frecly.
Smartphone cameras record the fight of
feminist activists who, even under gunfire,
continue to raise their voices in protest.

“I.. SIE.

&8 3t7 LU Dir Yosef Levi

A~ R%27 INDONESIA / 2024 / 30 min
Ttz Bics L ELT
o HHA . B L LA FL R
HEFIEHATEHOS LIPS, VEFD
BT FHHESLMIETRON
b\ BHFEFRODE L

An elderly woman lives in the nook of a

mountain, cultivating the land and living
among animals. One day, her younger
brother, who has taken up the mantle of
maintaining the land, suddenly loses his
goats... A moment in highland life is
depicted across a serics of rich, lyrical images.

R$EETFE  The Tales of the Tale
B REA(Y Y Fav ) WER(O—Fo )
Dirs: Song Cheng-ying, Hu Chin-ya

£ TAIWAN / 2024 / 30 min
BeSETHRZ IS R b )
EHBERE ORI 3
LR RO DL PRED HDOVIEL
s Aot

The once prosperous mining town of

Houtong, The film collects voices of elderly
folk who lived through those times—
encounters with the supernatural. Their
stories are lights cast down into the
darkness of that near-faded history.

L

ARV =T

The Silent Path
&E:3>U-LIALh Dir Yonri Revolt
+~E%27 INDONESIA / 2024 / 77 min

RIED L) Bz B3 R4 T
FAFANVE - T—F o HOWR.
Hitk @ LTHIo /2, 787 7 B O R
HITCDONS I X SR BRI 2
A Dutch missionary named Socbertono
Mote once whiled away the hours with the
director as though they were family. Made
after his death, the film bears testimony to
his life with the Papua people during the
turbulent times—stories discovered in his
diaries.

NFPre—/7,
WHIRNBEALBERT?
What Did You Dream
Last Night, Parajanov?

EH 775X 7IvvIF

Dir: Faraz Fesharaki

K+ GERMANY / 2024 / 81 min

L -3/ RQ RN AO) F N
Vg /v)w» PML‘}Z&M#/74

2—T7 ., N
DA Kmtz\ﬂfﬁﬁ‘i‘bi
The director, separated from his parents in
Iran and his cousin in Vienna, records their
casy and idling online chats over the course
of ten years. Memories of longing, laughter,
and struggle fill the screen as the film
weaves together these many inimicable
moments in time.

NTDFZL Writing Hawa
BB YU SR X~

Dirs: Najiba Noori, Rasul Noori
TIVARAGVY NI—I, FIHZRI >
FRANCE, THE NETHERLANDS,

QATAR, AFGHANISTAN / 2024 / 85 min
YAINK U 2 S RTH S M0 4R,
FAFEES LB, LN 2D
HRWEOLAFNTOIFEDRT o 12
ANERRAY - & S/ HAPNY S Ia510)
KRG SHPNTHOL o

This was supposcd to be a story of Hawa—

amother who was forced into marriage as a
young child some forty years ago, who
taught herself to read and write, and who
gained her independence by opening a
small textile business. Buc her future, and
the future of all women, was torn away with

the recurn of the Taliban regime.

N B%EF=H b5 v 7 OISR
You Are the Truck
and | Am the Deer
BE VIR Ir—HYY
Dir: Max Ferguson
~JLF— &} BELGIUM, HONG KONG
2023 /5 min
EHDHHLDLEGORAIHGT S
(2N SIS FARAY/SETOIETINAN
B AL OHERIZ GO Y S,
BT HYIFRIN FF 228 )—

The pain latent in every emotion radiates

from the entire torso. A woman’s body,
perhaps the director’s, is subjected to all
manners of cutting and pasting like a thin
sheet of paper, to mutate form in this
experimental short documentary.

RERIFNISE EERE

A Stone’s Throw

B&: SYY- 75— Dir Razan AlSalah
IRLAFAF LIV hFE

PALESTINE, LEBANON, CANADA
2024 / 40 min

WA 7 738 bi, XA )= Moflde
HOTIN 7 Oz & T T
WERONE Bl SA T 54 L
$9 SOLHOIEL L BAEN ST S o

“The life of a man who once worked at the oil

ficlds on Zirku Island and now lives in
Beirut, having been displaced from  his
hometown of Haifa. The film interweaves
his personal journey with the broader
history and present of the region shaped by
the construction of il pipelines.

705546

Perspectives Japan

245574 —54Wk5
Venue: Forum Yamagata 5

[3350FAX—FL

3350 KM
595 3>%)L Dir: Sara Kontar
7. 7722 SYRIA, FRANCE
2023 /13 min
VYTESTREY Ty AL
DIRDA > T4 ¥ 556 Bl AL

Y=Hs
— 771 b @
7 Yamagata Rough Cut!
24501 .'\bib\f_ VIATATI TR A |
f&) 2-B. 2-C
Venue: Vamagata Creative City Center Q1 (2F) 2-B, 2-C

C/ARESTOWIGE | BYs b
i, OOV EZ S — TS
FEFH BB T ANED2L,
An online conversation between a father
living in Syria and his asylum-seeking
daughter in France. The connection is

unstable: the image full of noise, and the
audio often interrupted. The two are
barely linked by the tenuous electric signal
displayed on dusty monitors.

Eoy vy NLRTAF

Dancmg Palestine
IZE-RTIRYAI

amees Almakkawy

JXLRF 4 F.AF U2 PALESTINE, UK

2024/ 37 min

ettt a BbiL, 747274 71 O

LTWBSLATAF DAL o

RESERI[ 57 | OAT v T TEEE

BE (R G A NE A - £ D el

The Palestinian people have been dispossessed

of their land and are in danger of losing
their identity. By dancing the traditional
“Dabke,” they house their history in their *7
bodies, and bring it with them into the future.

[55 NCHENIFREE, W EE S, SRR
B DOP—HRARDO X2 A28 =5 %

HEBRBICHVTS o

How are the memories carved into a place experienced
and passed on to the future 2 Contemporary Japanese
documentaries pose this question to us today.

rﬂﬁ@éﬂ*ﬂ b

T

5747 0)1&3}&‘) My Blue Heaven

4 Dir: Murakami Hiroyasu / 2024 / 95 min
o LTV G ol
BT BB REEADDRH) . Db
ATBZENDLEL 2 LLTF-DF v AT LTI

ILADDLIRDE HHEBAIRE DAL
Don’t Shoot My Back —A Life of an Actor
BT AR Direotor: Nakamura Yumi /2024 /82 min
X AT R LHH*E@””F? %H/a
BIRA S ROBFIRTAERID FTho L
S UTRIER LA KT 210tz d CH v,

The space before the camera is an actor's sacred ground. For

four years, a daughter documents her father as he loses this
domain o old age. A struggle over the memories of a father,

a daughter, and the mother who always supported the family.

7’/\79'-7/ L X Appalachian Lenses
MR Dir Kasezawa Afsushi/ 2024 /85 min

; xvm@d\&fxﬂﬁr 969 EPHEEK T T 3 /1
WAV 2 O MU OREE HEICRE & 5
7ebo 12 BT B 7 R S S 2 3 o

In a small American town, a workshop has continued

since 1969. Through filmmaking. young people confront
the memorics and realitics of their hometown. But on the
eve of their screening, a harsh event befalls them.

74— F A3 FT 3y bT— 2 XYIDFF 2025 $551EH Eik

Forum Cinema Network xYIDFF 2025 Special Collaborative Screening

BIbORB(YT 7Y —LB)

The Shape of the Wind

EhfA Tanaka Kenta /2023 / 77 min

NRUF7TY—FB-EEHROE

with Japanese subtitles and audio descriptions

KRBROTY—/ A F Ty METFIRW B &€ A
YIDFF festival pass and tickets are not applicable.

upcast

The family home, where a father spends his final days. Tn
the face of a closing life, new connections among family
members and others are born and expand. The son's
camera quictly gazes upon the transformation of a space
that holds the memory of a life.

WHEDOWLZ REAFEHAR

The Future of Dialogue:

Yoshida Dormltory at Kyoto University
: @awa Keizo / 2025 / 100 min

BE A e B AR O AR 1L
ZHEGRE 2B L RFR L BT ORI
HELE 7B UL TR | 2l Z DRkl

Japan’s oldest student dormitory holds a century of
autonomous history. Facing a university demanding their
eviction due to the building’s age, the residents, fighting

for the survival of their space, question the future using
dialoguc as their foundation.
E.AEORDICT
Spring, On the Shores of Aga

INFRIEBH Dir: Komori Haruka / 2026 / 64 min
[T S 40 2 3 A7 BB AR B R YA
(g2 BRI BERAE L a0, Rl
BV L DOREA XD o

The memory of Niigata Minamata disease is carved into

the Agano River basin. While documenting the cfforts to
pass this memory on to the next generation, the film
traces the meaning of living on the land and handing
down its stories.

BiAk: EIREAS T E  Supported by The Japan Foundation

[ 777 b ] 20, Wi (G Einh e 3% Al O MR 4L R (osen) OIS
T SO T, PRl A B IR A Bl T, K
BEIEBZ LRI E LTS [Y A8 - 577 M BN [555] £
I HHlAEE SEC L A LCHY
i HIE S FIVEE L B BLATR, IR E RS HOWDIIHOANTLH
/wwzﬁx TEDBG 5 [BIREDED (797
EHETHABTH S
A“rough cu” is a looscly edited, unfinished film. Removing the
fixed notion of “film” as a finished whole, the purpose of
Yamagata Rough Cutl is to create a space to watch, hear,
experience, and discuss the short “rough cut” footage. The
program atcempts to discover the possibility of a dialogue
transcending standpoincs, genres, and borders through screening the “raw” footage. We
bring together people from all walks of the industry: flmmakers, audiences, critics, and
researchers. They interact across roles, and experience together a collection of the world's

NG

ZHROW (77759 1) #F) I, 1R

7) | £ o [RbEs | O e

unruly, unpolished visual fragments.
Y475 12>1-HDH(R)

In That DAMMMN Old Day (working title)
FavIFy—FT-IV h=T—-
Chonnicha Taphumin, Torphun Kantamool / 54 THAILAND g
NAFAZTYT4v2(R) The Hydromantic (working title) R
F13-Y > Kim Sungeun / #E KOREA

BUBEBEERRET AT v ar Y

Discussion on international co-production in Asia

IERRICT  AtShoin
FIERE—EB Abe Shuichiro
B2 JAPAN

JE. Wind of the City
Anraku Ryo

B7 JAPAN

HoFE=I

BRENIzoTv IR
W RF2 A2 —TANLFAT T —
FfEs 7S 2IET OS2 b
YIDFF Classics on Digital
Yamagata Documentary Film Library Collection
Digitization Project
FHREEAKR—I Eh
Venues: Yamagata Citizens’ Hall (Large) and more

BIR —ARMEE ARG HE | samesiom
Supported by Nagase Film Foundation

J—F1,/USA Route One/USA
A/t—hk- 7L+ ¥— Robert Ki r/77/7\ FRANCE
1989 /255 min / YIDFF yor's Prize
B3 BRIE74V Time Has No Name
RF777Y-F—IL Stefan Jarl / 2z —F>
1989 /61 min / YIDFF ‘89 %31 Sp

REHLHOEHNE 2025

0% A7 BEEATHERRH 2025 f-‘* fﬁﬁ&; unssce
DAEHOWIIEE R

—a24 A2 iR BT ED E’Eﬁl}(

=15 NSOV ITATVT 42— QI 2-C
RSB T RER. LT

#577: TPRDI - L DEITER ) RITEAR

W 53 85 C o A S BRI LC v b B -
FH S HEMR 2R E L U B LW RO
HHAPCET .

Yamagata Autumn Arts Festival 2025

Yamagata Creative Cities International Conference 2025
Celebrating UNEsco World Day for Audiovisual
Heritage: Cinematic Heritage in Our Communities
Venue: Yamagata Creative City Center Q1 (2F) 2-C

Presentd by Yigta et ity Promoton Counl Yt iy

Winter | Committee
An cxpel( from Busan, a UNESCO Creative City of Film in
South Korea, will join us to reflect on the meaning of film
preservation in local communities.

b FhFHORERE

Record of Our Memory
> Inés Toharia Teran
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We encourage you to submit your response online
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Change language settings, if necessary
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