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For the latest information on the festival
program, check the YIDFF website.

www.yidff.jp
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+f» Features a discussion session with guests
after the program. (The screening times do
not include Q&A periods.)

@ Free admission

A Screened with no English subtities or
simultaneous translation.

Il Does not include film screenings.

* Seat reservation / numbered admission-ticket

system is not available.

* Theaters must be cleared after each screening.

* Doors open 15 minutes before the start of the film.

* The screening end times are estimates only.
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Dance Performance: Abour Kazuo Obno
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Living the Light--Robby Miillersg
13:00-14:25 (8 7
Absence

15:30-17:25 ([ BE S 4TKMDE
Self-Portrait: Window in 47 KMs$*

18:30-19:45 () 2 ¥ Yukikos
10:00-11:32 (D022

Nuclear Savage

12:20-14:20 (359 3 (R) 127

N7 F—e A&

Fair—Yx b =F G —
Anointed and more

Performance & talk by Kathy Jechiil-Kijiner

15:10-16:36 () % 2 B0
Chronicle of a Summer

DSEXY-ToDP S e
Remake of a Summerss

20:00-21:33 @Talking about Trees

15:45-19:58

17:20-18:56

11:00-12:20 FF = oV 5 2

Exodus<®
@eEsBAT BLERIC

A Feeling Greater Than Love«*
@Dz LThES<

At Home Walking<j*
@NsxLS50y o

The Wandering Rocks}

13:30-15:03
16:10-18:04
19:10-20:43

[11:20-13:04 (§) BER:4TKMD R 7422 2
Seif-Portrait: Sphinx in 47 KMs}e
114:10-15:44 @M::'\%f:ié

i EFEE
Through the Bordersgs

Beyond the Salween Rivers
@ LAOREERY OF(c

This is My Home, Come The Sleeping+s»
@IRABWiEELS

Invisible Actorssg

17:10-18:31
19:30-21:32

10:00.1210 D+ #5> Fopesy
IVREER: /0%
+IVRTL
New Rhythms in Nagaland
M.N.F: The Mizo Uprising
+Symposium

13:30-1455 (AL 2
dHH S NT-HEE
Black and White
A Simple Event

16:00-17:33 ([ B35
Still Life

18:50-21:20 @) £E (53 dZDRITDLT)

Domains+s

10:50-12:32 @b’ikﬁ A4 | HIEDiER
Pl aie]
People Burning Coal
The Ama Divers of Wagu
Drifters
13:40-15:50 @ B7%HR | b o7
+h—2 T FRELT 744 —FuY
Hakumo Line
Turksib
+Talk: Anastasia Fedorova

16:40-18:06 @ G5 OEF | WAIERE | I H—3%
TicE=S | ARt
Coal Face | Night Mail | Kobayashi Issa
Living by the Earth | Village of Stone

10:30-12:40 ) %% 15 3 A7 HIRONO<
14:10-14:51 @ ZDEZEMRT
Over the Sky<e
16:15.17:15 @tk c—RIcOLTO120H5E
Twelve Stories about Flood
18:00-19:16 @) 13 & = 1c
Out of Places

10:00-11:05 @Memento Stellast
12:30-14:05 ([P A E ST A EZTHIZA?
Did You Wonder Who Fired the Gun?<»
S Sy & S
Transnistrase
18:352001 (B 7 - HF+ &
Cachada—The Opportunity<*

15:30-17:11 ([

10:30-20:31 (HZE TR
ERBPRELA55 =2

Dead Souls«s
*Intermission 45 min x2

10151135®3;3®}j§§

The Master
12:15-1336 (BF vy 7 /UR vs HETH
Chuck Norris vs Communism
14:15-15:37 @ G gy
Kumu Hina
16:25.17:34 () F—*3—-75
Tokyo Hula<e

18:45-20:15 @ﬁﬁﬁ%z
Shorts 2%

11:301325 [HC1931E. 4 2/ ORETT
Ashes And Ghosts of Tayug 1931+
14:4015:56 (PEB SN 1 FFE, 315 EBTHE
Erased,__Ascent of the Invisibless
17:00-18:10 @)/ —-F—%- 75>
No Data Plan«s
20:10-21:29 OV v L D&
RITAHNE
Winter in Seouls
Hute

11:00-12:40 @[HP/ L 0t
Xalko<»
13:40.15:3a A7+ U T - LUy T
Anatolian Trips
16:40-18:20 ([# KIFIERR SR %
/=7
Temporarys
Cenotes
19:40-21.08 (PBEAEH &
HDOEAENELTH
And What is the Summer Saying+*
: That Cloud Never Leftes
10:00-12:07 [P#F L L #4147 5
BAENHREE [ E
Prayers for New Gods
When the Hens Crow
Not Alloweds}
13:10-14:35 () ZHEFIFEAR | 2Rk
TATEATDEEHTHS
MmN -7k
Women’s Prison
Women's Quarter
Tehran Is the Capital of Iran
The Night It Raineds
(IR
Water, Wind, Dusts
Py ARt T
Boy Soldiers: The Secret War in Okinawas$e
10:50-12:50 () (£
EEDOWEWE
B{EEUE
HHRIBORH
+h—2 1 [if] 75 8
Housing Problems
Village without a Doctor
Renovating Farm Houses
Record of a Nursery
+Talk: Okada Hidenori
(YRR
A Movie Capital
18:15-21:00 (P MBOL 3727208 +1—2
A Movie Capital Again +Talk
10:30-11:22 @) OB B~ TR BN OTE
Fight for the Futures
13:05-15:30 @“’:‘s‘;’E? vk
Formosa Dream, Disrupted
16:20-17:56 @) F £ b~ OFHR
A Letter for Future Children
18:45.20:24 (@) V3455

Coming Homes

16:00-17:25
18:40-20:34

15:50-17:29

10:00-11:25 ([9) 7
Absence<
13:00-14:25 ([ +-522
The Crossesee
15:45.18:08 ([ 1> T« 7 FHHELAT4T
Monrovia, Indiana

10:30-11:57 ([ S FFA k- k5~<5—
Midnight Traveler
13:30-1456 (D 7 - HF v &
Cachada—The Opportunity<
|l Gl §
Transnistrasi
19:10-20:15 @Memento Stellas

10:30.1152 (@) 7/ —FokER
Anote’s Ark

13:00-14:29 @ People Power Bombshell
15:20-16:42 @Showman
Meet Marlon Brando
18:00-20:04 (D E+ L~ 0BT H 5.
hizLARF-L D
AhZAOHERHR
On My Way to Fujiyama, | Saw...
| Had Nowhere to Go

16:30-18:11 ([

Boys for Beauty

13:00-14:34 (F) BESR 4TKMD R 74> 2
Self-Portrait: Sphinx in 47 KM«

No Data Plan<e

() +—LL—E—0A in YIDFF 2019
Home Movie Day in YIDFF 2019+ @

16:00-

[10:00.1200 @ <> a— mxmIA

Bashu, the Little Stranger
13:00-14:21 71> 5y RS9+ xBE
YoroHsLIA
Finnish Saunas and Film
Steam of Lifesl
16:00-17:17 7+ 2TV K x IR
HEEESR
Finnish Saunas and Film
Entrepreneur«

10:501050 @ =v > mEEEH

PRG0S
A Japanese Village—Furuyashikimurasge
¥Intermission 30 min
16:00-17:30 @) % LT biL—iiz ALowEHLs
Manzan Benigakis}
19:00-20:26 @) > 7 % 2
ol b b
Sanctus
Nitrate Kisses

10:30-11:25 @) SREEHICIR B
Return to litate Villagess

(C U0V b i
Double Layered Town /
Making a Song to Replace our Positionsege

15:30-18:30 @ﬁzyb vraviFELhictEES

Discussion: Living with Disasters

12:45-14:06

10:00-11:48 @[ 2 >N DR
Junha's Planet«
=& Awards Ceremony
Tz TOHRE
—H 5= AOMB{ESR
Angela’s Diaries—Two Filmmakers@

17:00-

10:00-11:20 @H AL DESR
Our Madness<®
12:50-1458 27 v 7 "1 2Ty
B
Step by Step
Sacrificesei

11301240@-]/_?_&7’5/

REEmZE—FLR! ERR T a
—LIREADERTHRRLET,

All award-winning works will be screened!
The screening program will be
announced after the awards ceremony.

B2l Live!

Docu Yama Live!
www.yidff-live.info
VYRV LR R TOR
B~OYBINERE I A A, Bkt o
kdr st TaaX7 vy T,

Check out the official festival blog! We will
keep it updated with YIDFF symposiums,
Q&A sessions with film directors at all venues,
and events through the duration of the festival.

W eyidff_8989 [ (O) @yidff
0 A T AE AT IR 2 352019

Yamagata Creative Cities
International Conference 2019

16. Wed 13:30- / Z:+—5.45 Forum 5
ANIEFEE  Admission Free

MELEEE R - BHRE D RLEE8E)
L Zaava b, FA Ty
- BifidhdF %113 Facebook T!! -

2 Screening of 8mm films l:rougl-xt ljy festival -
. attendces and staff. For details about films
" tohe screened, Pfease look out far our -

2 Facebook page, and for ﬂycts distributed
: c]L_!ring the festival!

MRHEICKRER]

Please vote for the Citizens’ Prize!
SELEODIFEPEER® ] HEORFIC
TOMEEMRESN T, FERIFL16H (K]
DFEZUTT,

Your vote could make the difference! Members of
the public who visirt the festival vorte for their
favorite films. The winner will be announced at

the awards ceremony to be held on Wednesday,
October 11.

FA')—+Za2—2A DailyBulletin
B g HFE 1T & 0 3 4 T S s
WS ERCEEA A v 22— ENAEITRY
Rille FZ v 74 THEE - $HEL, {25
TRALED

This Bulletin will be published every evening
throughout the festival and will feature up-to-date
YIDFF information and other exciting content
such as director interviews. Volunteers assume
responsibility for production and editing.

The Bulletin will be distributed in all venues for
the durartion of the festival.

A7—RZ% SPUTNIK—YIDFF Reader
YIDFF DARHA V7 vz, LBEha{Efe
Fric> T OREFE, BLE I 2w T ol
DI, MEZEEHTEo D EZTHRIW
i, FOFIRESTAHTLEZ N,

Sputnik is the official guide to YIDFE packed
with critical writing about the films and special
programs to be screened, in addition to
information about the festival itself. A must-have
for anyone who enjoys thinking seriously about

the films they watch.



AVFI—F2aFIL-AIRT1I7Y
International Competition

235 : [YCILifmshR A REE 6F, [CUILmRAEAR—IL
Venues: Central Public Hall 6F, Yamagata Citizens’ Hall (Large Hall)

fitflhds IS & A 1428 KD KR Edh. £ DD HREGE S iz,
BB DS RBI R LB ED A2 SR LE T
Chosen from 1,428 entries from around the world - a unique
selection of 15 cinematic gems, richly varied in approach and
representing the vanguard of world filmmaking.

| BES Jurors

FrekayR7@E) TRoOFLYv»—4] (2000, YIDFF 2001)
L% < o EI Rl 53 TRk FE 2. DMZ EHEF F oAy 2 —
WL %554 L &—, [ 2 OEE][10/16 Y]
PE-R-SVRASV(IFVA) 7I7vVADTIEREEE
FHRELT, =/ - F - F VT FEFRES D
{ERmO L FHT 5, [FhbDIERI10/16 CL
FAY—=-BENVAFEUF) MEEE, 201140
fite [ERDIK — 2 VT « w7 H—FL—k] (2014) 1 YIDFF
2015 CHEFHEZ I, [R3E] 1210116 CU
FRIRAPSERV(ZAYUAN) T—T4R} - REEE,
NETI=a—3 =7 EMIH, <) v EFIRIR 7 &
TEREIERL TV, BIE, AV /4 KRECTHME &5,
[Vever (/3—/35@71=812)1[10/12 M1] 132

MEAEE (BA) WM E AT, 1997 F Y RMRI2/7 =4
(YIDFF *97) ##FEK L= 05, [M/OTHERJ(1999) TH 52[q]
73 3 3 [E| P 4% [ R S E EGH B B A 2, [a letter from
hiroshimal[10/12 M1]

Hong Hyung-sook (Korea) Since Doomealee, a New School is
Opening (2000, YIDFF 2001) garnered her acknowledgement as an

auteur, her works had been invited to prestigious film festivals. The
artistic director of DMZ International Documentary Film Festival.
Junha’s Planet [16. Wed YC]

Sabine Lancelin (France) She belongs to the first generation of
French female cinematographers. She has been the director of
photography on numerous films of Manoél de Oliveira and others.
Our Madness [16. Wed CL]

Ossama Mohammed (Syria) Filmmaker. Exiled in Paris since
2011. Silvered Water, Syria Self-Portrait (2014) won the Award of
Excellence at YIDEF 2015. Sacrifices and more [16. Wed CL]
Deborah Stratman (USA) As an artist and filmmaker, she has
exhibited internationally at venues including MoMA NY,
Berlinale etc. She teaches at the University of [llinois. Vever (for
Barbara) [12.5at M1] and more

Suwa Nobuhiro (Japan) Filmmaker. After his first feature film
2 Do (1997, YIDFF *97), M/Other won the FIPRESCI Prize at the
1999 Cannes Film Festival. a letter from hiroshima [12.Sat M1]

135un|[CL]
B . T4 -2v#)l Dir: Ekta Mittal
1K INDIA / 2018 / 80 min 15Tue

A FOER DL E T I R E T2 20 2T A
ICipoTLEIH b, HINTLHIIE S OMifEE R
TRELVWEWEKL 22, BETIHONEDIEL L a2k
X 7 SR A LS

Men who go missing in India, after leaving their farming villages to
earn money in the cities. An overwhelming drive to locate any trace
of them rocks their bereft wives and mothers. Distills the sorrow
felt at the loss of loved ones into a dreamlike cinematic ode.

LEUEE Absence

BH . wYL> -EZ+3 Dir: Marlén Vifayo
TILAILICRIL El Salvador / 2019 / 81 min 15-TUE

BIETESOMERI LB AR OT7 -2 ay7ic
Sl KE~DO DV RN HBEIE T Z A H 1 F LD
THIC, ZOMEFRICAZEVRDIBR LS &bl
LcbDERICTFVE,

A group of five women who earn their living as street vendors take
part in a theater workshop. The camera accompanies them as they
struggle to confront and triumph over the cruelty of life in the
working disericts of El Salvador, where women face rampant
domestic violence and rape.

Lf‘i *hF+4& Cachada—The Opportunity 14Mon

1% The Crosses
EETLY-PLEYR ALOR AT A AVT A 12.Sat
Dir: Teresa Arredondo, Carlos Vasguez Méndez

FY CHILE / 2018 / 80 min 15.Tue

/FoMC kB — T2 — DB HRICT VRO T
&7 WA AL S B KRB A TS, LRE LR FES
TRICFEL NI ICR AT, 406K, BIhkiFSickY
Weh& O BB L b 75,

Union members at a paper plant in a southern Chilean village are
massacred, a few days after Pinochet’s seizure of power in a coup
d’état. The perpetrators seemed to have escaped prosecution by
slipping into the shadows, but testimony uncovered 40 years later
brings their motives to light.

JEZE  Dead Souls
EE EFE(7>-EY) Dir: Wang Bing

12.Sat
252, 2 2 FRANGE, SWITZERLAND
2018 / 506 min 14 Mon[CL]

AVYTATFHESRATAT
Monrovia, Indiana
ER:JLTFYw - 00X Dir: Frederick Wiseman

FXUH USA/ 2018 / 143 min 75~T”9

1 Fi[CL

PRESERESE I £ B 1950 EAXEE O A IRl o HIES LED
BLOhOEEE ¥y 7 THIEL 724 < D A% D fEZ O
A, BIFTHIIC B X BB E D DL E TRES, THIEIX]
(YIDFF 2003) [JEU5— R E| D FLRE] (YIDFF 2007) D F AL B
The Chinese Communist Party’s Anti-Rightist Campaign of the late
1950s. Eight hours of survivors’ testimony brings back the bitter cries
of all these who were purged, starving to death in re-education camps
in the desert. From Wang Bing, director of 7ie Xi Qu: West of Tracks
(YIDFF 2003) and Fengming, A Chinese Memoir (YIDFF 2007).

HHABST-HDEZTHTD?

Did You Wonder Who Fired the Gun?  11Fi
BEE b U )lh—Y > Dir: Travis Wilkerson

7547 USA / 2017 / 90 min 14.Mon

HEOEHRPRI LB A BB, FIRICbRN
BIRD o7 ZOMIERIZE NG T, RE O [ A
SRR RS AR E ORIy 3, D+ 3
45W) ) (YIDFF *99) [Z&M+7 52 ] (YIDFF 2011) DEEEHHE,
The fatal shooting of a black man at the hands of the director’s
great-grandfather. Explores this brutal figure, who was violent
even with his own family, and unearths the roots of racism so
deeply embedded in white American society. The latest work from
the director of Accelerated Development (YIDFF '99) and
Distinguished Flying Cross (YIDFF 2011).

HIROMT  In Our Paradise 11 FilCL
BN /0—F 47 -9IL+I)L  Dir: Claudia Marschal
13.Sun

75w FRANCE / 2019/ 77 min

BR=T7HE Ok, H OOk WERDHHEN 5725k
LEBICT IV RICHENFELT AT 4T &L FEDLENLY
ERBELLIERAZL T4 7, JA EE 5o
B ko TW AL DRELEEFZw T4 21225,

Two sisters seek to escape inevitable poverty in Bosnia—Mehdina,

who has immigrated to France with her family, and Indira, who
wants to move with her own children to Germany. Dramarically
portrays and gives voice to people who are losing the place they
belong in an increasingly xenophobic world.

RICEXSZ—AE—-Za—F—
Living the Light—Robby Miiller
e VR L S LR R T
;E‘/%‘L,TJHE\I:I{EVTﬁER?RI\%aS”/e ng?;af 86 min 13-3\1”
{REM IR ATy, O — - 3a—F—DEHLEED
fhs %, BMEINTT T4 < —MRbERL A LW, B
OH DN R AT ZDEEITLH, o A4 LW
kigitol % iEoTiNG,

Follows the life and work of legendary cameraman Robby Miiller,
using the considerable amount of personal footage he left behind.
The documentary reveals how Miiller’s life and films were inseparable

1 Fi[YC]

from the everyday images he captured with the gaze of his camera.

14.Mon
EE M TE  Dir: Makino Takashi
B, 5% JAPAN, HONG KONG /2018 /60 min  15Tue[CL]

ANFFoophaRoETh, mei2 s, Ml TicE
THIRILEN MR, A2E It oY fiodEER B
2 & SR BUR T & D W O B R U 72 i — fue
—ORTEGE~ LTS,

The reduction of the image to the finest grains of film provides us
with an inviration to a unique perceptual experience. It evokes a
commonplace reality that transcends conventional concepts such
as religion or politics—all people begin and end their life on this
small planet.

S et Bl el S
Midnight Traveller

EE:\Y>-77YY Dir: Hassan Fazil 113:”
FAUR A= AFT AFUR

USA, QUATAR, CANADA, UK / 2019 / 87 min 15-TU9

LMemento Stella

HiH D OfifEfl, AR E SO 2 AZ A EL T/
SaMENT ey vy T, B E, RBEG SR
PICHELEREL, 7L T Vvs - T4 X< Vv ETE P HUE
D[ TAYA | 2F#» O EALE S,

The small town of Monrovia—those who live there preserve the
old values and lifestyles. Through his detailed depiction of

schools, churches, and farms, director Frederick Wiseman once

again shows us the face of modern-day America.
Reason 12.Sat

%
BB+ R-XhTILF Y Dir: Anand Patwardhan
K INDIA / 2018 / 218 min 13.Sun

HERAYFTEIb T2 e v Fy— - FraF ) ZLofiikE
SRR, £ ORIV HEER b o TIT A Az b 0%
LB L I KIE, THiO% ob L] (YIDFF '93) T2, BT
H7p B850 (YIDFF 95) O T F v F - ST AL R,
Religious conflict and the spread of Hindu nationalism have
become increasingly grave issues in contemporary Indian society.
This monumental work documents the actions of those using
reason to resist this state of affairs. From Anand Pacwardhan,
director of In the Name of God (YIDFF *93) and Father, Son, and
Holy War (YIDFF "95).

HE&:4TKMDZE
Self-Portrait: Window in 47 KM 1.5i[YC]
B BmEFH (v -EXF—) Dir: Zhang Mengqi

R CHINA / 2019 / 110 min 13.5un[CL]
BRI h 2 b E G 5 R E LB o N & i F T,
HAWGEIEC M OER. ZAESBECREIALDY
H2zmy Ml oEAEboEeR 55, [=
Ao tEo ] (YIDFE 2010 [ E g : 47KMic ¥
AT (YIDFF 2017) O &R F .

The village in the mountains of China that the director has long made

the subject of her camera. The traces of memories and landscapes that
fade away before one’s eyes. An 85-year-old man is recounting the
story of his life, while a young girl draws portraits of the village
clderly. From Zhang Mengqi, director of SelfPortrait with Three
Women (YIDFE 2011) and Self-Portrait: Birth in 47 KM (YIDEF 2017).

b ZX=ZRABFF Transnistra
B 7>+ -ih—> Dir: Anna Eborn
ADx—F 2 Tuv—7 NL¥—
SWEDEN, DENMARK, BELGIUM / 2019 / 96 min

14.M0n
15Tue[CL]

U254 F LA FAOERICHENE NV A=A T, O LH
/AP e DR TR T T AL LS ND DD B LK
DIES ATV AD EDOH DR OMER 16395 A T H T

Transnistria is a small country located on the border of Moldova
and the Ukraine. A girl and five boys spend a summer in the ruins
of a building by the river banks. That brief radiant moment in
which friendship vies dangerously with love is documented by the

camera on 16mm film.
ZHIEEBDESET  YourTurn 12.Sat
33.Sun

ESB U7/ Dir: Eliza Capai
7L BRAZIL / 2019 / 93 min

AL EER O E F RO T, SRR IR
AT AR PR Y, ERABORERI 2D IR T APt
yroEh, —FCHEOMNIBEI VRN RD, 7
Z YRR B 0T E RN S,

Students in Sio Paulo, Brazil throw themselves into a developing

political movement, participating in demonstrations against public
transportation fee hikes and occupying schools in opposition to
the planned reorganization of the nation’s public high school
system. As the police response to their actions becomes more
violent, Brazil witnesses the birth of a far-right nationalist regime.

LJ-:’F:I Yukiko 11Fi

BH:/-3>v> Dir: Noh Young-Sun
752 FRANCE / 2018 / 70 min 13-3‘1“

RV AT E /R T =T 7 H = A2y OLE{ESE R
Bid, FEbTb LB~k b FEToIEHDIiKD
Ak, AR LEERICHBIRBETEHEDAY— 74 %
ERfELTHEA LIRS,

An Afghan couple, both filmmakers, record their three-year journey
and flight to Europe with their children after receiving a death
sentence from the Taliban. They use the cameras on their
smartphones to provide an up-close and personal document of the
fears and perils of their escape.

7 7 v AEfEORE, WHE THE O IR IR F A DR
NEBoTHAD LY MR o CE LB, A LT
He Iy LAREE DA A I O IS EE A 72 T T R ZE O WG A
kel O DR ey el g

The director lives in France and her mother in Korea—during the
war, her grandmother moved from Japan to Seoul, to join her
Korean lover. Traversing Ganghwa Island where her mother lives,
and Okinawa, where her grandmother chose to spend her final
days, a fictional tale coaxes to life this wartime tragedy.



PITPTRERAE
New Asian Currents

212 [F3|[F5| 7+ —543. 5

Venues: Forum 3,5

RHIDTHF S Y LHBT VT 2 EM(A~PD 1670 F8) &\
HER2(ES. (EV R ETE T ke, MU, cofif~,
We give you this year’s New Asian Currents program—twenty-one
gems in the rough that boldly carve out new ways of expression, in
addition to two Special Invitation Films, inviting you to worlds
caprured and imagined by the filmmakers.

T7FFU7-FUv 7 Anatolian Trip

BB TR MLk b, Yry TLEFY 12-35'(
Dir: Deniz Tortum, Can Eskinazi

RJLO TURKEY /2018 / 114 min 14.Man

IRf 13 2014 4 KA AT, A A2y T— A% HFEL, TF
TS EF SR, Lo Neb e A vukhiisid
HLROINECHEL O —F - M v,
The year is 2014, just before the presidential election, and a
young jam band embarks on a road trip, leaving Istanbul to tour
around Anatolia—travelling in the improvisatory spirit of their
music, rolling from one local encounter to the next.

] EHERTL

— And What Is the Summer Saying 12.Sat
BEEXPIL- /=Dt —  Dir: Payal Kapadia

K INDIA / 2018 / 23 min 74-M0n

| EEE Jurors

AFIE (BF/FEED)
En1E

Erikawa Ken (JAPAN / Editor)
Other Juror to be announced.

EEBAT.RVWZRAIC

A Feeling Greater Than Love 11.?ri

BB AP - -H#/X Dir: i
FESITHS N7z 1970 SRR L -~ 2 v D TIFHIIH Hic k555
{8,/ BiEEE), thR%T AL L MoBRE OE P
Gh7y T Vb RRSMERE L, BB EAL,
The labor and political movement led by factory workers in 1970s
Lebanon has been overshadowed by the region’s history. Through
testimonials of those enactors of social change and a variety of footage
from the era that encompasses both fiction and documentary, the
film reclaims and breathes new life into the peoples revolution.

HIOEET
1.Fi[F5]

In Thy Kingdom by the Sea
]
R—S> R, B POLAND, JAPAN / 2019 / 23 min 12-33t

BITIEE LR ICRICAS, K2 DR Z XA 5 A,
ForveyreiEod, BT I4E, Kbh B>
WTDRIHbDIZPLENHAS,

© A man enters the forest to collect some honey. The wind whispers

. through the trees, swaying the hammocks in the village. Listen

¢ closely and you will hear the women’s hearts murmur about lost

. love.

L HOEHIENLLTH  That Cloud Never Left
BB PovRI(—Z— 57 T

Dir: Yashaswini Raghunandan / -2/ K INDIA / 2019 / 65 min
LIHBEIWBHEN D A E—ZHET T LD
iebi, FOKDDT7NMLDEDLe, FVELFELLD
b0l D A HMLHNIC o TR,
A story about a village not very far away—children search for a
red ruby, and toys are made out of filmstrips. Our of a

phantasmagoria of village, children and stars, a film soon emerges.

S 19314, #2.5 ORETE
The Ashes and Ghosts of Tayug 1931 12.Sat@
g8 oURANI7—-dX L Dir: Christopher Gozum

24U THE PHILIPPINES / 2017 / 115 min 14-M0”
HLLTRRIBEEZE VAo - s, $4LvEk 74
Zicav, FFaivz)— 85T MR Ehbiuk
YEHED RS O fEBE A M LT,

Pedro Calosa led an agrarian uprising as a young man. Speaking
through a cross section of silent film, fiction and decumentary, this
film brings forth the spiritual journey of Calosa, a forgotten hero.

E%L’C*Mi%ﬁ( At Home Walking 11 Fi[F3]

%ﬁ  INDIA /720/151 1 12 'Lai?a’”'a g 13.un
HAA v F ol R HLE OB R, Wl A O H 2
LR/ n =P G BR T RIREIC R E B R
T L DLiRE MHEAL L 72 FZEREE i
Poetic monologues and the music of wandering bards
accompany the pilgrims and nomads of modern-day India. This
experimental work challenges us to visualize a journey of the
soul, with walking as a meditative act.

HENWAEFR. THEDRFE

Erased,__ Ascent of the Invisible 12.Sat
BB Ayt JULT= Dir: Ghassan Halwani

L/t/> LEBANON / 2018/ 76 min 14.Mon[F5]
354EHT, TR z-7- 55 B Difizg. WikEzidf b
WHEELLTh RN TLESZSHDITHAHE L
HEDFEORERBTEICHEL, Zltr,

The lingering image of a man kidnapped 35 years ago. The film
hunts down and carves into the present the absence of countless
existences that were vanished without a trace, written off as

anonymous deaths after the civil war.
1

E IV XA Exodus

ESENTUV-FFOASZ Dir: Bahman Kiarostami
5> IRAN / 2019 / 80 min 13.5un[F5]

B EEEARER  Dir Keino Yutaro
FIHCRITE CHEc—MiE~, ZTZIicid, ARED. i,
FE»OHEBEICETWE R L, HE IR b
D DIRAEE NERRTyFENS,
i To the port by train, plane, and car. Sketches of the diverse lives
i of those tied to the sea: fishermen, sailors, men of different
countries here for work, men from the Navy, and students...

L fEL{ . HEHEZ The Gracefully
BB 7o22-TXANE  Dir: Arash Eshaghi
7> IRAN / 2018 / 64 min
FOLE, O RS TREDORY FLLTAREEL 72 80 5%
DR, EarRICHi Y 2B L IN M ORIKELTEDL
FTED, M E VR RDOHITBE,
An 80-year-old man, known in his youth for having danced at
local ceremonies and celebrations dressed as a woman. Dancing
publicly is banned after the revolution and he lives now as a
farmer, taking care of cows. This film captures one man’s

continued pursuit of happiness through dancing.
11.Fr|

| BZAEWEE=DL Invisible Actors
13.Sun

BB Fx-E3>>%Y Dir: Chae Heyong-sik
$E KOREA /2018 /122 min

Ve OMEE T4 ANOEE, HOoTFFatvzl) —
FRIZRMED LW ERIE, mamOBE, HF v il sz
WDiABGA L, [FIRHICHEZ{E S5 4,

Four actors rehearse playing zombies for a film audition.
Encompasses documentary theatre, the actors’ discussion process
and their everyday lives—all at the same time they attempt to
make a film with the director.

E/—':J':—’}"7°=/"‘/ No Data Plan 14M0ﬂ

B =0-LALY Dir: Miko Revereza

74U, 7A1UH THE PHILIPPINES, USA / 2019/ 70 min 157ue[F3]
[FrEAZ2o0EFEHoTna, | EENn 2 bl
NY ~[@ o o & v fg, [Fesl ) [F1A24v 72
L—3 = 93—96] (YIDFF 2017) BB 1R,
“Mama has two phone numbers.” A journey of film in the space it takes

a train to leave Los Angeles and head to New York. The latest work
from the director of Draga! and Disintegration 93-96 (YIDFF 2017).

12.Sat
BB 2 -7k = ir: i-j
SRR Ttk ol
BEhi iz o 7 LB C, JFIEREM O FE L FRL OB L
DIADBHER L, T—IAE{FoTHR TS, HEbLED
A B 22 ], THESEEC] (YIDFF 2003) O B EHTE.
In the ruins of an abandoned factory, three temporary
: workers—a young man, an older man and an older
. woman—behave like a choreographed family, as they clean up,
construct a table, and eat together. The latest film from the
director of Hard Good Life (YIDFF 2003).

JEIEMRKIE  Temporary

+£./—7 Cenote
28 UNHE Dir: Oda Kaori
B, XF210 JAPAN, MEXICO / 2019/ 75 min

T7H = AR ~O iR e Y B E S O HEE AR L
A D MBRE HWH b, TP H, ThEhicdiz
Az NAdfEY Ly il 7 adls

Migrant workers from Afghanistan who entered the country
illegally now wish to go back home, and they make their case at
the government center near the border. The stories of people with
different family and work circumstances are interwoven in this
Exodus—from Iran—with a reggae lilt.

R CHAELHREHILEDNI R/ — T80
CoTRETBANLDO5 L, JiLHOMBEOMRICE
Aeflios 272 %95, T3] (YIDFF 2015) BREHTF.
Cenotes—sources of water that in ancient Mayan civilization were
said to connect the real world and the afterlife. The pastand present
of the people living in and around them intersect, and distant
memories echo throughout immersive scenes of light and darkness.
The latest film from the director of Aragane (YIDFF 2015).

FhDRIZARY DHIC
This Is My Home, Come The Sleeping  11Fri

S ATV JXF 7 Dir: Halaman Papua

1> E%37 INDONESIA / 2019 / 81 min 13-3U“
205, BHYLV 7Y OFSEHAHDETHS, F
SES AL oiciE, Slo M REb Bl o s
ANTTORERRI-FTHEESTNS,

A man works out every day what numbers to bet on the lottery. In

the midst of his seemingly peaceful life, Papuas history and
memories of the tragedy that plagued his home village linger

hazily on.
11 Fi[F5]

ZZA~7=E Through the Border
13.Sun

B RAS(FA-F—2—) Dir: Teo Qi Yu
v HR—IL SINGAPORE / 2018 / 29 min
PR RDDYRAG » FARE HSNEHR, DM
ICERL 7400, oM v HHE— A THERW R IEOWEE,
 FRIROROA A7 32 ICH,
: After his cancer diagnosis, an old man is given six months to live.
. His granddaughter’s camera gently caprures his sense of

belonging in China—the place he left behind but never
forgot—and the story of his family in Singapore.

L DEREE

Beyond the Salween River
EE:VY-~RJ)Tr Dir: Gigi Berardi

EILR. Yz hFA, &+ BURMA, VIETNAM, THAILAND
2019 /65 min

B EER D, #r % CILNLL 7= P BURIE D R Ak
ERE R BB E 0T 022 b - F—h, HOHH
Tebb HoHEAL T LR HVBIRIL>TYL,

Forging paths in areas of the country where there were none
before, a locally-led team provides healthcare to ethnic minority
groups without access to medical care who have been isolated by

the country’s long political conflicc. With their newfound
medical knowledge, some newly-trained young villagers will
soon depart on a journey of their own.

XELS5OvIE :

The Wandering Rocl-g 1.Fri

EE EIMR(Yr-FrAvr) Din Cui Zhaosong

sa[E] CHINA /2019 / 93 min 13.5un
VIERTIC B Z T LA v FA—ay 2R P v A—h—,
NEFICERE N ALY DY T -2 ITL, FEE
ST oBIfHECHREEAS,

Gunmaker, an indie rock singer, whose musical partner died a

year ago. He throws his whole being into touring, howling for
freedom in a contemporary society rife with contradictions—all

the while under surveillance by the authorities.
12.Sat
EfHvy>-23> Dir Sohn Koo-yong
#[E KOREA 7 2018/ 25 min 14 Mon F5]
FTAD—ETHEL T HEE, ST T OffiE
ANAZBITER D, BB, NIV 7L 19644 &) DG
i e LT L7 U DA

A young man writes in a motel room at night, while people go
about their business outside in the cold winter streets of Seoul,

E YLD Winterin Seoul

anonymously crossing paths. A venture to visually interpret the

sense of the words of the shorr story “Seoul—1964—Winter,”

through an experiment in the five senses.
L ERITIAH/INE  Hut

EH HBER(XR—1—>1Y) Dir So Yo Hen
A5 TAIWAN /2018 / 54 min

BHEEITCHNRBIZVLED, VLY LRTIALTET
Z8 D EFREIRDEA VAT AFiE. LA TMNER
A LSRG TS 2 WIBIE AT IS
One by one, Indonesian laborers flee to a hut somewhere in
Taiwan and begin talking about what has happened to them.
Their voices crowd the hut, until an explosion seems imminent...

12.Sat
Dir: Sami Mermer, Hind Benchekroun
#145 CANADA / 2018 / 100 min 14-M0n

A OREES VFOR OB 75 XM Cl 2435 LT3,
TCLAFLHEE LAY L, b ohifidT X izbDHFE O
i, RERIRIK] OBERRES2E 2T 05,

The men of the director’s hometown, a Kurdish village called Xalko,
are off making a living in Europe. Within the daily lives of the
women left back home, as they char and their hands work busily,
brim the joys and anger, grief and laughter of one large family.

AILAF Xalko
BRI LA BV Ry - Ry a0y
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AEFPZFOENShc TEE,
Forgotten “Archipelagos” of Oceania

248 - I ER=8E/\7R—JL  Venue: Yamagata Citizens’ Hall (Small Hall)
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Guests: Kathy Jetil-Kijiner (Poet, Artist)
Lisette Marie Flanary (Filmmaker)

B#F7A73L Perspectives Japan

Aiaz .‘J Z 1 A1 Venue: Solaris 1

HADWERMHOM S CIRA ¥ A v 2 ) —2 AT HAT v 27 A, I

THFHAE LT 7 e 22 HE LR i TER (BB WEZFORIC2WT) ]
(&80 /2018) K o ERTE T cRHICh R VERFMZ U4 =Y+
T4 — DR Z [ ICE ] (NGEREH/2018) . “ 7 Ty 7 %7 L5 — A D {l)
FaBo/[TYHERKE] (LERAF /2019), TR D W RICOH S 7= [ R /4
B (= LEE REER,/2018)  HE O TIEICHL T BHEOS0EICH S AL

Bro[RREFR] (EER 2019 O54% Ly 5,
Perspectives Japan is dedicated to presenting documentaries
portraying today’s Japan through unique cinematic perspectives.

The vast Pacific Islands region, also known as Oceania, isa
blue “continent” of water—the largest inhabited place on
earth; yet it is among the most colonized and militarized
~ | areas on the planet, in the intersection of American and
| Japanese empires from the twentieth century to the
 present. AM/NESIA is a program of selected films that

“ engage with important Lands, Bodies, and Crossings that
have been silenced, forgotten, and marginalized between Japan
and the United States. Films in the “Lands” selections of
AM/NESIA engage, for instance, with Pacific Islander resistance
to nuclear testing and climate change in ancestral sites where
identity is interwoven with land. In “Bodies” we focus on how
people’s identities and bodies have been marginalized, erased, or
transformed by colonialism in Oceania—such as with changing
understandings of indigenous gender ideologies, and the high
rates of incarcerarion ar military recruitment of Pacific Islander
men. Finally, in “Crossings,” we explore the theme of forgotten

PV < g

XL :1475>60s-80s
Reality and Realism: Iran 60s-80s

&3 (R) Anointed

& -Y> DanLin

I—¢)LER. 7XUH MARSHALL ISLANDS, USA /2018 / 6 min
F—3%3—-77 TokyoHula

YEwhk-¥U— 75+ — Lisette Marie Flanary

FAUH USA /2019 /69 min

BIE D% 7=t Senso Daughters

O Sekiguchi Noriko / A—ZANSUF NTT7-Za—F =7 BE
AUSTRALIA, PAPUA NEW GUINEA, JAPAN /1980 / 54 min
BDOEE Island Soldier

ZAH Y -7 wF Nathan Fitch / ZAUH USA /2017 /85 min
2L -7 KumuHina

Foq =2 I\NT—. T3 —T 1)LV Dean Hamer, Joe Wilson
FAUAUSA /2014 /77 min

B DIEREIC Between Tides

XY -74v 2 X Masa Fox

HA. 7AUH JAPAN, USA /2018 /87 min [Eh* and more

migrations, cultural exchange, and in-betweenness in Oceania,
particularly between the Japanese archipelago and the Pacific
Islands. Critically exploring prewar propaganda films, testimonies
of former settlers and soldiers, ambivalent nationalities, and
circuits of hula dancing, we remember the routes and roots that
historically have connected Japan with its Pacific neighborhood.

&35 :[S1|V 5 U R 1 Venue: Solaris 1
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The five films of the program include: Domains (Kusano Natsuka / *
2018) which uses a complex structure to document the process of
how actors develop their characters for a fiction film; Listening to
the Air (Komori Haruka / 2018), which portrays a female radio
personality who gave emergency FM broadcasts over a long period =

from disaster-stricken Rikuzen Takata, Iwate Prefecture following the Greatr East Japan
Earthquake and Tsunami; An Ant Strikes Back (Tsuchiya Tokachi / 2019), which follows a
laborer determined to take on a chronically exploitative Japanese corporation; Boy Soldiers:
The Secret War in Okinawa (Mikami Chie, Oya Hanayo / 2018), which confronts an especially
dark chapter in the Battle of Okinawa; and Tokyo High Tide (Murakami Hiroyasu / 2019),

which explores the 80 year life of a man living on Tokyo's tidal flats.

@7 27 TR FRISHBHES

New Asian Currents Special Invitation Films
HES:ATKMOR 749 R
Self-Portrait: Sphinx in 47 KM
B BEHF(Vry-ErF—) Dir: Zhang Menggi
FRE CHINA / 2017 / 94 min 157ue[F5]
W& LB L ADRERFTELE L, BEWM DL, Bepieht
I 2 E SR A LICib BB, AvE—Fvati -2
Y74 av AR © 47TKM O F ] OifE,
An old woman speaking falteringly about the sadness of her life; a
young girl drawing pictures—a touching portrayal of the intimate
flow of time in a quiet village. This was made prior to Self Portrait:
Window in 47KM (YIDFF2019 International Competition), also set
in the same village.

L%%”‘ﬂi Boys for Beauty

13.Sun

EE W e ~ Fn i

B3 TAWANY 1998 63 7in ot o 1suelFB]
FEEZE DV Eb D20 b Y & Ao &2 v
foy K EBCibE . 20117 YT OHER TR
L7yt — - Fo BB %iEH,

Full of laughter and sadness, this film depicts the socieral
interaction and inner struggles of gay teenagers in Taiwan. In
memory of director Mickey Chen, who last came to Yamagata in
2011 as a New Asian Currents juror.

BFI National Archive

ZMERIFEFR Women's Prison

ZX® Women's Quarter

TANFIAF v DEETHS
Tehran Is the Capital of Iran

MdE-7-1]
hiLsT2 - =Tl Kamran Shirdel / 1967
BEoBLZA

The Uncle with a Moustache
INING L R 11 Bahram Beizai / 1969

B ALTY - —FLD6IENRDE/ 2D
fEfSe, ARV LME 25Ty 82 « FT 0 A
ZID[ELOT—R-E205—R]), =77
£ 235 —1
v HA

HLZ - v—F )L Kamran Shirdel / 1965

HhZ> - —F7)L Kamran Shirdel / 1966

HiLZ-2—F)L Kamran Shirdel / 1966
The Night It Rained

Iranian film continues to
fascinate people all around the world. This program
explores the origins of this pull, in the works of the
1960s through the *80s. This 15-film program consists
of fiction, documentary and experimental films ranging
from shorts to features that allow for a deep
consideration of two of the allures of Iranian film: the
reality within the world of the film, and realism as a
method of cinematic expression. It includes works by
Sohrab Shahid Saless, who signaled the beginning of the
“Iranian New Wave” in the late 1960s, a narrarive film
from the 1970s by Bahram Beizai, as well as the Japan
premiere of four of Kamran Shirdel’s black and white
films from the 1960s, recently restored by the National
Film Archive of Iran. Also screening is Abbas
Kiarostami’s First Case...Second Case, another Japan
premiere, in addidon to Ebrahim Mokhtari’s Tenancy,
made immediately before and after Iran’s
Islamic Revolution in 1979, Khosrow
Sinai’s Hossein Yavari from the 70s, and
Amir Naderi’s 80’s masterpiece, Water,
" Wind, Dust. Amir Naderi will be coming
to Japan for the festival, to participate in a
discussion that looks back on

filmmaking of the time.

the

HYShi-H¥EE ASimpleEvent
Y257 -vER- Y LA Sohrab Shahid Saless / 1973

=471 Hossein Yavari

RO -+ Khosrow Sinai / 1977
F1Dr—R---8BB2Mr—2A First Case...Second Case
PYINA-FFOARAY I Abbas Kiarostami / 1979

f&2R Tenancy

I7SEL-EZHY Ebrahim Mokhtari / 1982

7K. @, # Water, Wind, Dust

7E—Jl-F 7 Amir Naderi / 1989 |Z#* and more

TRROAENENE) (AR N 2 X5 —BE

The Creative Treatment of Grierson in Wartlme Japan
212 MIILFEEMBE 1 Venue: Yamagata Museum of Art 1 :

g EumEr—hr7 Sl ToIL—7

Co-organized by the National Film Archive of Japan with the generous support of the Kinoshita Group
HARICFFa2AvRY - BERED o/ L (FD R/
Dy 2 1 HEOALENEIY ] Zotz, RiLTERIZME
HifLCwZoh? [EBE<A4] (BEESE,/1940) DFHE I,
Py 7 DRIECHZAFY R « FFa Ay 2 Y —WlpET) o S5
[FRsafe] (3> -7U722/1929)IC5 L, [$BIE C57] (3%
#1,/1940) [HIo N & DA 4] CRERME/1940) D KNI HIEE
it [EMAR] GR—)L-0—4,/1935) It
s [ —3k] (mabrse /1941) % HHE LR LT o 72 T8k

535, U TELLE

BIRBOEER] CGkoRiEth1941), ZL
TIEYFibofitaniThsLs
TI (G4 ko—U2/1929), % ¥
Ak DR A 2 b, HRIHA H AR o
BB 2052,

L 1 ixros

nrFAaJ

When the term “documentary” arrived -
in Japan, what was it contemporary [EISIRRIEF—h1 T P
filmmakers meant when they debated the “creative treatment of
actuality”? Kinship with the origin of this idea—the British
Documentary Film Movement, represented here by John Grierson’s
pioneering work Drifters (1929)—may be seen in the lyricism of
People Burning Coal (Atsumi Teruo / 1940), while the dynamic
sound recorded on location for Train C57 (Imaizumi Yoshitama /
1940) and Unknown People (Asano Tatsuo / 1940) resonates with
Shipyard (Paul Rotha / 1935). Also screened will be Kobayashi Issa
(Kamei Fumio / 1841), that speaks of daily life in haiku, Record of a
Nursery (Mizuki Soya / 1941), made together with its subjects, and
Turksib (Victor A. Turin / 1929), also a model for Japanese
documentary filmmakers of the era. A broad palette of wartime film
experiments unearths an eloquence that still speaks to us today.



Double Shadows/—_E0D% 2 —RE&EEDIZET DR

FHBEDEH Chronicle of a Summer
IRHA—IL-ES&I v L—a
Edgar Morin & Jean Rouch / 1961

G. HDIER The Master

Double Shadows 2: Where Cinema and Life Converge
242 CS| LR A /IVR—IL ([ Venue: Yamagata Citizens’ Hall (Small Hall) and more ;

FIORY - FLAOYZIF Uy
Nawapol Thamrongrattanarit / 2014

YIDFEF 2015 GAT 5% B L 7= 41l o 55 255,
AT, Wl S 5 0 FEZ 0 b 0

FREBEMICTEL T 5770 ¢, #HEDA4
A—UHRERDE W, BEHEI LTI, W
LiE =g 5k 2 E 2 o> 1E i % L
T5, NMELBE AT T ik cE R n T (D, K).

An acclaimed program from YIDEF 2015 returns for a second time,

and cinema itself, but also overlay images in mutual reverberation,
imparting the light of the projected film subject. In C, D, J, and K, life and
cinema become inseparable; in | and M, living on the land becomes partof o) |\ 5+, 1 Soyoung / 2019

cinematic impossibility. In G and H, there are worlds in which images have LYY r50EE—8d= ADBREER

the power to deviate from restraints of law and authority; in L and N, film strives to

ZOHHnc it 2 L AME L IZ A THBZ L (M), $5 re-connect severed history that contains life and truth. A and B mix reality and fiction,

HFvyo-JUR vs HEFZH

Chuck Norris vs Communism

fearuring films that will not only directly address the history of cinema )+ 5. 5141 7% linca Calugareanu / 2015

| EH XA E, i
Goodbye My Love, North Korea

Angela’s Diaries—Two Filmmakers
ALITrPy TR F o P T - UyF-byF

PR QB TR AR 0 AR I3FEAEL  inviting disbelief of the actual existence of self; in E, F, and 0, images reverberate against  Yervant Gianikian & Angela Ricai Lucchi / 2018

(G H). B CLE o 2 BE L k5 LT BT 4 LI each other and existence is

shaken such that time and place
are rranscended. In these works,

e ERELIL (LN, HELEHMERRELL, H 8D
EEEFFEETICRvoEWZE (AB), KRBT A
T AA=V R HE I KELFEMEI RO B2 L (F

$oT, S oS ELEOEIRFE,LT LA LR 3,

EHIcdh S Cinema with Us

the double shadows created at
the locus of cinema and life’s
FQ)—Mlti e A2 22 7= 3 3 B2 " HDEIC  convergence depict the diverse

and varicolored act of living.

=35 | MILFZZEINTEE2  Venue: Yamagata Museum of Art 2

A. Showman ($%) K.s¥7R-7Z7alCRW b

FILIN—R &0 - x4 ZILA Abert & David Maysles / 1963 TWo, Three Times Branco

B. Meet Marlon Brando(F%) RUZ - =10 Boris Nicot / 2018

FILIN—h&T T4y R+ A ZILA Albert & David Maysles / 1966 | BRZ £ 2¢ Mute Fire
CELU~DETHL. bi-LERELDIE - 727V FFAN o7 -FLTFH

On My Way to Fujiyama, | Saw... Federico Atehortlia Arteaga / 2019

J3FRA - AN Jonas Mekas / 1997 M. Talking about Trees
D.AHRDOEERRBEE Had Nowhere to Go ANAT - FH ALY Suhaib Gasmelbari / 2019
#4952 -J—kK> Douglas Gordon / 2016 N; People Power Bombshell
EHBEDY ALY RemakeofaSummer 3~ HLA John Torres /2017 :

LY Y—R-Fr ISR THY - TSH— 0.4¥FZ70FELT-H Isadora’s Children
Magari Bragard & Séverine Enjolras / 2016 =7 -3 =5zl Damien Manivel / 2019

S SEIUEER. LS BRF LRI A S 5 — Krgg.ﬁp
Co-organized by the Ministry of Culture, Republic of China, BT
Taiwan Culture Central, Taipei Economic and Cultural Representative Ofﬁce in-
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Living with Disasters: Documentary Film Practices Over the Years in Taiwan and Japan
Many films have been made and widely shown that document the aftermath of the Grear East
Japan Earthquake and Tsunami, now eight years behind us. Even today, there are filmmakers
based in the disaster areas who have continued the work of recording the lives of the people there.
Taiwan, much like Japan, has been the site of numerous narural disasters over the course of its
history. In just the last 20 years it has suffered large-scale disasters that include the 921
Earthquake in 1999, and the 88 Flood caused by Typhoon Morakot, in 2009. These have
claimed countless lives and displaced many more. Numerous Taiwanese filmmakers such as those
in the FullShot Documentary Workshop have entered disaster-struck towns and mountainous
areas to document the hardships of those affected, and the slow progress rowards recovery.

This year’s program takes another look at the work of those who have spent extensive time
documenting life in these kinds of areas in Japan and Taiwan, two East Asian nations that both not
only frequently face natural disasters, but also live under the threat of nuclear catastrophe. How
are we to approach films that show us the emotional state of those lives bearing the brunt of the
ongoing dramatic changes in the relationship between humans and the natural world, and what
should be our way of thinking in terms of communicating these stories to future generations? This
program, a collaboration between organizers in Japan and Taiwan, will re-examine how important
it is to document disaster on film, and what it means in the cultural sphere.

YEIIEMRE Yamagata and Film
212 ML 1. MLz RO, [F3] 74 —543

Venues: Yamagata Museum of Art 1, Yamagata Manabikan, Forum 3

Bl1IFFaXRI—T+1ILI-T
#l 311 Documentary Film Archive www.yidff311docs.jp
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Double Layered Town / Making a Song to Replace Our Positions
INFRIE B HREE % Komori Haruka, Seo Natsumi / 2019

HiE~ R FormosaDream, Disrupted
#I#8 Huang Shu-mei / 2007 1Z%* and more

HEORE. NEOGW: AV RILERELD
Rustle of Spring, Whiff of Gunpowder:
~ Documentaries from Northeast India
L\ izpj .‘/ 2 AT .L].lﬁﬁ%ﬁ]ﬁ%‘l Venues: Solaris 1, Yamagata Museum of Art 1

\tll’
R AHEEA #TFANEHE  In collaboration with The Sasakawa Peace Foundation ﬁfm ‘qm(wsnm

Flwb, FE, Ivrv—, S IFacBEngA Y FIEEE, A v FRLE00 R30I [=7F
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Surrounded by Tibet, China, Myanmar and Bangladesh, the northeast region of India
connects to the mainland via a slender stretch of land of just 22 kilometers in width,
4 cuphemistically called the “chicken neck:” From the time of Independence, the Indian state
has obsessively worried about the map of this area getting severed from this slender chicken
neck. Confronted by the self-determination struggles of the indigenous people of the region,
Indian cartographic mania has pushed the democratic life there to just a fronter footnote.
But political rurbulence is not the only story. As a geographical and civilizational bridge, the
region has been art the crossroads of much older histories of community cultures. With
more than 200 languages and scores of tribes, from hill societies
to valley dwelling cultures, Northeast India could be celebrated as

L ARAIAGH S Iz WERTIE 2R A DRhESTHRY D — I ORBES 201 TEC B LR U,

In 2017, Yamagata City was designated a member of
Yamagata City of Film the UNESCO Creative Cities Network in the field of Film.

T ARME R L 30 D H R HKIT T WA DH, B L CHRETH 2 8EH T QLT

m‘ e a microcosm of diversity. This program presents the tension and
i
YMMGATA

P
Eamona TS - A ety

dialogue between the post-colonial Indian state’s efforts to
represent the region and local filmmakers who seize back the

narrative of their experiences.

SRR HR CHRGEES 5 [ £ 2372 I |, [YIDFF304E : ZhE ¢, LT chrb]id. H—M
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ARAT =Nz H YRR T —2 v A KW —HEcowT b, [HETRo5H2 YAMAGATA |
BHTEIC Hot- HARME— OB EN 2R LEES o [ HHl%, 25! ~HHE

B~ 1E3h, BEE Yy 2 —EO 16 3V 740 208 M, (30 b £330 234%
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MEIDOHE A Movie Capital 871545 lizuka Toshio / 1991
OEKU—X Mr. O Series £HF# Nagano Chiaki / 1969-76

KE—if. tHEEFEEROSL—TER
Ono Kazuo, Motofuji Akiko buto no kai (Loop Exhibiiton) 2000

K EEN —EHKAN- Honoo to biru —sakata taika-

E[E Snow Country GA# Ishimoto Tokichi / 1939

PEH-T|ETF Yamagata Maiko 48— Sato Koichi / 2019 IF#* and more
BR R ENT-EWLEf  Exhibition: Movie Theaters in Yamagata

What has the 30-year journey of this festival looked like? This
program examines the “Creative City” of Yamagata from
multiple perspectives, as both a festival venue and a central force
kisy in spreading film culture. YIDFF Thirty Years: Our Past and

is | !

.; % ﬂér:
‘ﬁ Our Future reflects on the festival’s history through two films:
: 'ﬁ ﬁ’ A Movie Capital, that documents the struggles of the first
5 . YIDEFF, and A Movie Capital Again, about a transitional period
for the festival. Tohoku University of Art and Design, Grants-in-Aid for Scientific
Research Project explores Yamagata through the physical art of butoh dancer Ohno Kazuo.
Footage of a butoh performance filmed in Yamagata in 2000 will be screened for the first time,
and a live dance performance by Kawaguchi Takao inspired by Ohno Kazuo entitled
About Kazue Obno is also scheduled. Yamagata Through Images features Living
in Snow Country! What is Seccho? a film that chronicles Japan’s only snow damage
research center in Shinjo city, through footage and interviews; and 16mm films from
the vaults of the Prefectural Education Center. In addition, the line-up includes Home
Movie Day featuring 8mm films brought by festival attendees and staff, an exhibition

of valuable documents about movie theaters around Yamagata Prefecture, and
screenings of works about traditional culture. Here’s to the next thirty years!
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Regrettably, several filmmakers connected two YIDFF
whose films made pivotal contributions to film culture
have recently passed away: Nelson Pereira dos Santos, a
director who headed the jury at YIDEF '99 and was
known as the conscience of Brazil’s Cinema Novo; Tamura
Masaki, renowned cinematographer, a member of the

Venues: Central Public Hall 6F and more
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Finnish Saunas and Fillim

The Finnish sauna, a space for communication with parallels to Japanese bathhouse

and hor spring culture. This year in Yamagata—itself a land of hot springs—you
can warch documentaries abourt Finnish saunas, and try one out too!

fiDates: October 12 (Sat)-15 (Tue)

IVenues: Square in front of Yamagata Citizens'Hall (sauna), Solaris 1(films)

YIDFF % bT—2%:5!_ERR

YIDFF Network Special Screenings

came to Yamagata for YIDFF '89 and ’99; Barbara BRI OFELEE EEFIERTE b0 b7
Hammer, pioneer director of lesbian and feminist films, Children Before the Dawn Army Maebashi Airfield

and chair of the YIDFF 95 jury; and Peng Xiaolian, a HBEIEE Yanagisawa Hisao / 1969 SRIF{ESR lizuka Toshio / 2018

director who brought an unfinished documentary of H7LOZEE AndLlifeGoesOn ZH%RREEZH Gocha Maze Koze
Ogawa Shinsuke’s to completion. Their films will be \FETE Kobayashi Shigeru / 2004 FEBOTO Mukan no TO /2019

screened in homage to their legacies. There will also be a

YIDFF 95 New Asian Currents jury, and who was closing  screening of  Angela’s Diaries—Two ATcvvIL -5 ARV K 6 61-‘._ @ WIDFF 2619
involved with Ogawa Productions since the Sanrizuka cra;  Filmmakers, the final collaboration of longtime MR D EAED LT3 2L AT TR L — s avd <y B! i
Marceline Loridan, partner of the late Joris Ivens and who  co-directors Yervant Gianikian and Angela Ricci Lucchi. e WiZE A A v S D H 7 = 80 LA 5 Gl % JEiic it
=y R EEEHA Y/ 42 Sanctus RETARN YL 2 BRI T REBTORET,

A Japanese Village—Furuyashikimura JX—IXF - J\¥— Barbara Hammer WAk 108118 [#] ~158 [A]

NI Ogawa Shinsuke FHAUH USA /1990 / 19 min £15 : BOTA coffee. Bruno. SLOW JAM

FI% JAPAN / 1982 / 210 min FAFLAR-%2 Nitrate Kisses Maru Maru Nights @'/ ILFF 2615

LA Bl AL EH L /N—=/\Z + J\¥— Barbara Hammer Announcing a wide variety of events hosted in official collaboration with other

Manzan Benigaki

AfeA, E24\E Ogawa Shinsuke, Peng Xiaolian

B4 JAPAN /2001 / 90 min

FZAUH USA /1892 / 67 min
|EH* and more

organizations, to liven up the festival nights! Film screenings, discussions, and
music performances will be held at cafes and restaurants near the film festivals
main venue.

EDates: October 11 (Fri)-15 (Tue) BVenues: Bota Coffee, Bruno, Slow Jam

@UFEEIRFF 2 AU —HER2019NOZHEHDHAESTINET, (2019F 7 A250RE) MBIkt Rt T 7T AR, EERHEERST RS AR A2 05008k et 25 P RTT,
SOARTLE, Yo rAREEFR. RSy a0 RS HEART. SLOW IAM, #HASHERBECHEE, fRastTmER flaitrLea— b, ZlERfad. RItREHEAST
FERELERA ST, BIITRERARIST, Ry VbIFIEERSE, BE—% (BEAFATTEE)., HXattUe SIS —EAUEEREY Y — RRSHETIRY—LTIFS1VX

PRttt AR A RERR S TR IBT, MR, MRS ANAPIESE, AR, ILEAEBRAS. R hIIBRGT, —RaEEAAIESRE R —ER ey — EESES 5 RRT L.

WEEESHEE. IWEIZ 2 =7 Bethstatt, WERTLE

HA. R SHILEERNL. SRASMIBREAEAY —EA, HRASUET LE. IWE/\FY Dy skR et A EEALTZSEEE.

UJﬁZt“;—F«r?)b:lS_'y“/a v RSB —E R LR R St WEEREREEE. WDy hikFILE S YUKHIRA COFFEE, il &t A0 YR T+ —FrT— KEHMEENAAT

@ F4&t | Contact @

RWENPOEA IWFZEPRERF 2 AL S —BRES  TI90-0044 |IFEHADERI-52 AOEV /32201
Yamagata International Documentary Film Festival (NPO) #201, 9-52 Kinomi-cho, Yamagata City 990-0044 JAPAN

phone: 023-666-4480  fax: 023-625-4550 e-mail: info@yidffjp

BHREHE T160-0005 HR&AHEXEEM22 E3LHEEILEF
YIDFF Tokyo Office No.3 Yamada Bldg. 61, 22 Aizumicho, Shinjuku-ku, Tokyo 160-0005 JAPAN
phone 03- 5362 0672 fax 03 b302 0670 e mail: mail@tokyo.yidifjp
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Your gateway to the festival at Yamagata Central Public Hall (the AZ building) main
entrance and Yamagata Station.

®

ﬂ EKEY57 Komian Club

MLl A R & 7 7V DREFR DY, AR O B E e L7
HUE L2 b7 5, 2 AR O 2o ~, Eliz b
BHE:10811H[&]~16H[K] 22:00~26:00

BiSFT EEEZ S5 BAEE:S500M (RU 718k E2EH )

A gathering place for festival guests and fans. This traditional Japanese restaurant in a renovated
kura building will be the spot to socialize during festival evenings. All are welcome!
EDates and Times: October 11 (Fri)-16 (Wed) 22:00-2:00 BPlace: Komian Maruhachi

BAdmission: 500 yen (includes one drink and snacks)
ol

BmER 10811 B [&]~16H [2k] 9:00~16:30 MHFET @ N- GATE 1F
WAAE 1 BB S00H, L3044 L2500 (FR1 BIRE 7 RE¥ET/LH
fid 4 FifE & C) N REM - ERENB~HFARET
BEFICERETFHDBDETT, FULEBRVLEDELIES W, B 1 023-615-1930
SFIRWEWE AT, AlFEERC THREZEZEUATW TR,
REROSEZMCTFETCIVRG~N AN —FERRIEEL,
IChildcare availability: October 11 (Fri)-16 (Wed) 9:00-16:30 BPlace: N-GATE 1F
BCost: 500 yen for the first hour, 250 yen for each additional half-hour (Limit: 7 and a half
hours on October 11,15,16; 4 hours on October 12-14)
BAges: 6 months to preschool (6 years) BAdvance registration and reservation are required.
Kosodate-Land Ahbe Phone: 023-615-1930

Yamako bus terminal | i ] \

= o
BREISEAIES Festival tickets b F 4w REUR N

B552% Advancetickets / HZF Door sales

1[E12% One Film ¥1,100 / ¥1,300(3=7 ¥1,100)

10M>20 TenFilms  ¥7,500 / 9,000

7 —JXR Festival Pass ¥11,000(-8.31), ¥12,000 (@.1-) ./ *¥14,000
(B hy 0T, Ty A5 E Ind. official eatalog and goods exchange voucher)

OERELTRERTY, (BRERT)
BREENPOEA WHERRF2 A7) —RERESBD)

ICIFYBHZREHETRTLE Y, REIMZCRIRIESL,  system not available.

YIDFF Shop [ https://yidff.theshap.jp ] (-9.30)
FTYNUB, TUALTY T7IV—N—F \xy, mEzFE REFEESBEORLAEFNOS 14

ZY—/XR 467817 (-8.31). 467816 (9.1-10.9)]
7A =L ”—I_ﬁﬁﬁpijl"ﬁ]‘ﬂ:‘ WAZEF2 Solaris, Yamagata Museum of Art and Yamagata Manabikan are
AVIN—TAILTATZ ) — MEREERIFD equipped with handicapped-accessible  restrooms. Those

MEEFElS TR BIBE DTV ELEE A accompanying audience members carrying a certificate of physical or
* Saat reservation / numbered admission-ticket mental disability (shogaisha techo or ryoiku techo) may purchase same

74 —TAIFETREZ CREOBERKIE. 74 —ZARBIGOREREDN
4 REERT200HEBDET,

Festival-goers attending screenings at Forum Yamagata can use the cinema
parking lot for up to 4 hours for 200 yen.

T:\ WMk REE. ILET RAEE. 74— AL VS YR,
IWFEEIREE. IWEERURBIIB/NNUTFTZ7U— - harLdizE

FRICOZERLTIE, HA 1 EZFZrIERIE 1,100 TRFELET,

Yamagata Central Public Hall, Yamagata Citizens'Hall, Forum Yamagata,

day tickets at the discounted advance ticket price of ¥1,100.
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